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VyacmHukam, opeaHusamopam i 20CHam
X Mesdynapodnozo ecmupans
Memucaasa Pocmponosudda

IMpuBETCTBYIO Bac No CAyuaw oTKpuITHA B Mockse X 1061aeitHo-
ro gecrusans Mcrucaasa Aeonoabposnya Poctponoenya.

Baw decTiBasb yupexAeH B MAMATh 0 BHIAAKIEMCS MYy3bl-
KaHTE, APKOM, TAAAHTAMBOM, HEOPAMHAPHOM YEAOBEKE M BEAMKOM
noaBiKHIKe. B wicae HeocnopuMerx sacayr Mascrpo — cosaa-
HHe CDOHAa K}'AbT}’priX " r}-‘ManTaprix nporpamm, KOTDPD!I"I
Hd [POTHNMEHMH MHOTHX AET OKA3BIBE4AET A(‘.‘J:‘[CTBEHH}’}O MOAAEPH-
KY B npod)eccuoua.-\bﬁon{ CTAaHOBAEHMM KHBIX ABPOBEHHH. noMO-
raeT MM HaliTH CBOM NYTh B MCKYCCTBE.

Ceroansi 1o uHuuMaTuee DoOHAA YCHELIHO PEAAN3YIOTCA BOC-
TpeBoRaHHbIE TPOCBETUTEALCKME, HACTABHMYECKIE, DAATOTROPH-
TEAbHbLIE WHULMATUBEL, TIPOBOAATCS MAClITA0HBIE MPasSAHNYHbIE
MEPONPUATHS — TaK}e KAK 3TOT 3aME4ATEABHbII PECTHBAAD.
3a npouwweallie FOAB OH 00BEAMHIA BOKPYT cefsl MOULHbIE TBOP-
UeCKMe CHABIL, 33BOEBAA ABTOPUTET I [IPH3HAHME, CTAA DOABIIIM,
3AMNOMMHAWKMMCA COOBITHEM B KYABTYPHON AM3HN CTpPaHB
M MHPa.

VOexALH, YTO HBIHEIHNI (eCTHRAAD NIPOMAET Ha BRICOKOM
VPOEHe, MOPAAYeT rocTell DOraTod, HACHIUEHHOI KOHLEPTHO
[IPOTPAMMOIT M «3BEIAHBIM» COCTABOM YYaCTHUKOB.

Reaato Bam BAOXHOBEHMA M YAQHIL

Tpesudenm Poccuiickoit Pedepanun
Baapumup [TYTIH

To the Participants, Organizers and Guests
of the Tenth Mstislav Rostropovich
International Festival

I welcome you on the occasion of the Tenth anniversary Mstislav
Leopoldovich Rostropovich International Festival which is seeing
its opening in Moscow.

Your Festival was established to commemorate this outstanding
musician, a bright, talented, extraordinary person and a great
devotee. Amongst the undoubted merits of Maestro is notable his
Foundation for Cultural and Humanitarian Programs, which for many
years has provided effective supportin the professional development
of young talents, helping them find their way into arts,

Nowadays, by the Foundation's initiative, a variety of much-needed
educational, mentoring, charity projects has been successfully
fulfilled; large-scale celebrations have been held, this wonderful
Festival being an example of it. Over the past years, it has attracted
powerful creative energies, has won authority and recognition,
becoming a highlight across the national and international
cultural life.

I am cenvinced that this year the Festival will meet the highest
standards, delighting its audiences with rich and vibrant concert
programs and the "star” list of participants.

1 wish you inspiration and good luck.

Vladimir PUTIN
President of the Russian Federation
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Aopoeue dpyapsal

[NpusercTryio Bac Ha wOiAeiiHoM MexpayHapoAHOM decTiBaie
Mectucaara Poctponoenua B Mockee.

DTOT NMpeKpPacHDbIl MPasAHMK MY3bIKN 3a npowealne 10 aer
CTaA OAHMM M3 KPYTHEHIIMX coboiTun 8 POCCUACKON KYABTY-
pe, ADCTONMHBIX MaMATIl BEAMKOIO MY3bIKaHTa U Fpa)AaHHa.
MascTpo PocTponoBiy HaBceraa BOIEA B MCTOPMIO Halel ¢Tpa-
HBI, @ €0 TBOPUECTBO ABAMETCA 3TaAOHOM MAacTepCTBA M AIOGBM
K MCKYCCTRY.

B 5Tu BeceHHMe AHM HAa AVYLIINX KOHUEPTHBIX MAOIAAKAX
MOCKBBL MPO3BYYAT LIEAEBPEl KAACCHMKHN B MCTOAHEHUM BEAY-
LMX APTUCTOB, OPKECTPOE M XOPOBLIX KOAAEKTHMBOB M3 PasHbIX
CTpaH Mupa. Kaxaoe BHICTYMAEHWE TMOAAPUT CAVIIATEAAM pa-
AOCTB BCTPEUHM C BBICOKMM UCKYCCTBOM.

OrpomHas 3acAyra B yclexe 3TOTO MY3bIKaABHOTO Mpoex-
Td MPUHAAACHKNUT €T0 CO3AATEAID M XYAOKECTBEHHOMY PYKOBO-
anteato Oabre PocTponosud, Tlpoaoaxkas aeao otua, Oabra
L\!ICTI,"[(_‘_'\E[BOBHA {2 60.11:\11.[!'1?&1 SHTYBHRBLIDM FJaHMMAETCH I'EOTI'}’:\.F[‘-
pu3aiMel 0TeHeCTREHHOTO M MUPOBOIO KYABTYPHOTO HACARAMA.

Keaao Bam, AOpOrie APY3bA, APKNX BNEYATACHUI, BAOXHO-
BEHHOTO TBOPYecTsa, a PecTUBAAI0 — PA3BUTHA M MPOLBETAHUS,

Map Mocksbi
Cepreit COGAHIH

Dear Friends!

1 welcome you to the anniversary Mstislav Rostropavich International
Festival in Moscow.

Over the past 10 years this wonderful celebration of music has
become one of the major events in Russian culture, worth the
memory of the legendary musician and citizen. Maestro Rostropovich
has left his mark on the history of our country; his work has become
the gold standard for artistic excellence and love for art.

These spring days, the best concert venues in Moscow will host
masterpieces of classical music performed by the most renowned
artists, orchestras and choirs from around the world; each
performance will give the audience the joy of encounter with high art.

A huge merit in the success of this musical project belongs
to Olga Rostropaovich, its creator and Artistic Director. Following
in the footsteps of her father, it is with great enthusiasm that Qlga
Rostropovich has dedicated herself to the promotion of national and
world cultural heritage.

I wish you, dear friends, vivid impressions and inspiring artistry.

May the Festival enjoy growth and thriving.

Sergei SOBYANIN
Mayor of Moscow
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Aopoeue dpyavs!

Bor ViKe B AECATBIN Ppas Mbl BCTPEYAEMCHA C BaMM B 3TH BECEH-
Hue AHM Ha MexayHapoaHoMm dectusane McTicaaga Poctpo-
nosuya, PecTUBAAL OTKpPbIBAETCA 27 MapTa, B ACHb POKAEHHA
McTucaasa AeonoAbAOBHYA — 3TO TpaauLuA, BHOBb B decTn-
BaABHBIX 3dAdX BETPE’TSTCH b 1 = Kﬂll‘ll-' ADpOTro MMH Merucaasa
PocTpomosiua.

[Tana ouenb AI0DMA AHM POKAEHNA, aTMOChEPY MPasAHUKA,
NMO3APAaBAEHUS; AKDMA AGPUTD MOAAPKM M MoAy4aTh ux. Ha
(DecTHBaAb B O4epPEAHON Pas CTAHET AAS HETO DOABLINM MO-
AQDKOM, BEAB B HEM MPMHMMAIT YYaCTie MHOI'ME U3 ero Apy-
3eil, MAPTHEPOB MO CleHe, YIeHMKOB; OAHOBRPEMeHHO 3TO U ero
MOAAPOK HaM, BCEM TeM, KTO ero AXOUT ¥ IOMHMT.

Aasi mens nposeaeHne PecTuBass — DOABIIAA PAAOCTD
W OTPOMHAasl OTBETCTBEHHOCTh, MOTOMY UTO BCE, YTO CBHA3AHO
¢ umeneM McTucaasa POCTPONIOBHYA, AOAKHO OBITH BBICOYANTIIE-
ro ypoBH:#A. Tak MPOAOAKAETCA YKE ACCATL A€T, 3a MpOIleAllne
roast B MexayHapoaHom dectusase Merucaapa Poctpono-
BEWYa MPpHMHAAW YHACTHE ACCATKHM KPI\'I'IHE'I"‘ILI.IMX OpKeCTpOB, XOpoB
M TIPOCAABACHHBIX COAMCTOB.

Konuepte QectuBaas nocetnay Goaee 90 ThICAY cayIaTeer!

A cuacTaMBa, 4TO MAMATh O MOEM OTIE KWUBET B BAlINX
CEPALI,RX " M}"3b|Ke, KOTOPYH) B 3T AHU Mbl BCE BMECTE G)"AE!\‘J

caymarp, Cniacubo!

XydoucecmperHblil pykosodumes Decmusard —
aacayycennpii deamean uckycems Poccutickot Dedepannn
Oawrra POCTPOTTOBITY

Dear Friends!

This year we celebrate tenth anniversary of the Mstislav
Rostropovich International Festival!

The Festival traditionally starts on March 27th — on Maestro’s
birthday. Those who cherish his name will be united by the
Festival's events once again.

My father adored birthdays, holiday atmosphere, congratulations,
he enjoyed making and receiving presents. This year the Festival
will become a great gift for him once more, as it will be attended
by many of his friends, stage partners, and former students;
at the same time, it is his giving to all of us, — all those, who love
and remember him.

The Festival is a great joy and a great responsibility to me,
because everything touching the name of Mstislav Rostropovich
must be of a highest level and it has been so for ten years. Over
the years, dozens of major orchestras, choirs and acclaimed
soloists have performed at the Mstislav Rostropovich International
Festival.

The Festival's concerts were attended by mare than
90 thousand people!

I am very grateful to see the memary of my father living
in your hearts and enduring in the music we will all listen to these
days. Thank youl

Olga ROSTROPOVICH
Artistic Director of the Festival

st peermnain Mernenana Pocrponosiua - X Mstislay Rostropovich International Festival

5

X Meucynapo,



Mstislav Rostropovich Foundation

DoHA MAL Pocrponosinia

Www.rostropovitch.ru




My3bIKAHNT YHUNICA BCIO HU3Hb, HO, H1MO0bL CHAMb MY3BIKAHINOM,
HYWHO HAYUHAMD YHUNTDCA © GEIMCIBA, U HA FOHBE 2000t, HA MO~
A000CHB, NPUXOOUMICE CAMAA MPYOHAL, caMas aKMUBHAS nopa
yueOnr. A 4acmo BCHOMUHAR, KAK B MoU Jemckue 200bl, BO BpeMA
BOLHDL, KO2OA A MULUACA ONIIA, MHE NPUX0OUAOCE OHEeHb MHO20 Pa-
Bomams, wobsl 3apabomams Ha ¥i3Hb, NOOOEPHLUBANID CEMBH,
1 Bce paBHo IM020 GbIA0 HEGOCMAMOUMHO, Oaxe Y4UWbBAS Mo,
110 A HAYHUACA OEAAID MAACHDKUE KEPOCHHOBbIE AAMMbL, KOO0~
Phle MOSi KPECHIHAA Mamb Npodasaid Ha dasape. Ecau 0t He no-
Molib GobpbIx AWOell, 0KA3ABUIUXCE PIOOM, Myl Dbl He BhiMCUAL,
A Obt He CHIAA MY3BIKAHNIO0M.

Mcrucaae PocrponoBuy

MyapikaabHasg ucTopus Poccuit HACUUTHIBAET MHOXKECTBO Be-
AMEMX UMEH — KOMIO3UTOPOE I AMPUKEPOB, OTIePHBIX MeR-
LOB 1 MYSBIKAHTOB-MCTIoAHMTEAe. Bee onu — o1 M. M. Taunxn
A0 A. A. llocTakosmya, o1 @, M. HaadannHa Ao C. A, Kycesui-
koro, ot C. B. Paxmanunosa a0 M. A, PocTponosiya co3aank
YHUKAABHYIO [0 CBOEMY MHOrO00pasiio PYCCKYI0 MY3BIKaABHYO
KYABTYPY, KOTOpas 3aHumaeT ocofoe MECTO B MUPOBOM MCKYC-
crpe. CeroAHsA HeOOXOAMMO He TOABKO Oepeub I COXPAHATD Halle
foratoe My3bKaAbHOE HACAEAME 1 MPOAUAKATD 32 AOKEHHBIE TPa-
AMIMM, HO M OTKPBIBATE HOBBIE TOPH3OHThI B DeckpaitHem Mupe
MY3BIKM — HOBbIE CTMAM, KAHPbI, HOBOE 3BYHaHME. Metucaap Aeo-
MoAbACBHUY POCTPONOBHY BCETAA BepHA, 4TO POCCHA Mo-TPpEkKHE-
MY llleApa Ha TAAAHTHL B 1997 roay oH cosaas DoHA MOAASDIKKH
MOAOABIX MY3bIKAHTOB, 4TOOB! OKa3hIBATh PasHOCTOPOHHIOK TM0-
MOIIb I0HBIM OARPEHHbIM MCTOAHUTEARM M TEM CAMBIM CIOCO6-
CTBOBATDL PA3BUTHIO COBPEMEHHON MY3BIKM. BCI0 CBOI KU3HB
MascTpo MOCBATHA CAYKEHHE MY3BIKE, HO AQXKE NOCAE CBOETO
YXUAQ OH MPOAOAKAET OKa3blBATh GOABIIOE BAMAHIE HA COBpE-
MEHHYH MY3bIKAABHYH KyABTYPY. OcHoBaHHbll s DoHA BepaeT
AKTUBHYI A€ATEABHOCTb MOA PYKOBOACTBOM AQHEDH BEAMKO-
ro mysuikanTa Oabri PocTponosuy, craswei ero IlpesnseHToM
B 2008 roay.

B uucae cruneHanaroR PoHpa TasaHTAUBENIINE MY3bIKaHTBI
CO BCeX YTOAKOB Poccmi — cxpunaun, NMaHUCTbI, BHOAOHYEANCTRI
1 MHOTHE ApYTHe. DoHpA TOMOTaeT cBOMM BOCIMTAHHKKaM B TBOpUe-
CKOM CTAHOBAEH I, A2ET MM BO3MOKHOCTD COBEPLIEHCTBOBATE CBOE
Macrepcrso, DPI'EHDIISOBDIB'&GT KOHllEPTbI. a Tarmwe l\‘IaCTEp-KAaCCbI
H TBOP‘-I(?CKKE BCTpe“lH C .\}' YIIHMM C()BPG]\-lEHHbI]\’IH ;\1}-‘3:::1(&}('[3 M,
MpenoAaBaTeAMIL M UCIIOAHMTEAAMM, V KOTOPBIX CTHIIEHANATBL
MOTYT MOYepnHyTh HecleHHble 3HaHua. Kpome Toro, Qona obec-
nednBaeT CEBOMX TOAQMEYHBIX 3aMeYdTeABHBIMU MHCTPYMEHTAMIM,
AOCTOHBIMM MX AZPOBaHIA.

Crunenanatbl QoHAA AEMOHCTPHPYIOT BBICOKMI YPOBEHD Ma-
CTCpCTEA 1 X}’AOH(ECTBEHHO[’G MCIMIOAHEHMA HA MEHAYHARPOAHBIX
KOHKypcax M ecTuBansAX, 3aBOEBBIBAIOT MOMETHBIE HATPAAbL
M MPEMMH, BXOASAT B COCTAB BEAYIIMX OPKECTPOB C MU OBBIM
MMEHEeM.

DOHA KYABTYPHBIX M TyMaHuTaphprx nporpamm M. A. Pocrpo-
MOBMYa MOCTOAHHO CTPEMUTCA PacliMpPATh IPAHULIbL CBOEN Aes-
TEABHOCTHM, OPTAHM3YET M MPOBOANT MACIITAOHbIE KYABTYPHBLE
axkuny, Takne kak MexayHapoaHsie tecTuBasu McTucaasa
Pocrponosiua 8 Mockse, Cauxt-Tletepbypre, Openbypre n Baxy,
QecTupasb macTep-KaaccoB «CaaBa Mascrpo», GaaroTBopu-
TeABHBIH LUKA « BoAueOHBIN MUP MY3BIKIT» M ADYTHE.

Hacaeaune peankoro MascTpo no-npeskHeMy sKHBO U MMeeT He-
OLIEHMMOE 3HAYEHHE AAS COBPEMEHHOM MY3biKaAbHOM KYABTYPBIL.

A musician goes on learning throughout all his life; but in order
to become a musician, one must start learning during childhood,
while the hardest and most active period of study occurs in the years
of adolescence and youth. I often recall my childhood years during
the war, when I lost imy father; I had to work very hard to earn a living
and to support the family. But even that was not enough, despite the

fact that I learnt to make small kerosene lamps that my godmather

would sell at the market. Had it not been for the help of good people
around us, we would never have survived, and I would never have
hecome a musician.

Mstislav Rostropovich

Russian musical history boasts a plethora of great names —
composers and conductors, opera singers and musicians.
All of them, from Mikhail Glinka to Dmitri Shostakovich, from Feodor
Chaliapin to Sergei Koussevitzky, from Sergei Rachmaninov
to Mstislav Rostropovich contributed to the creation of Russian
musical culture, which, through its unique diversity, occupies
a special place in the world of arts.

Mstislav Rostropovich always believed Russia to be full
of talent, and that it important not only to protect and
preserve Russia's great musical heritage, but also to explore
new harizons in the boundless world of music, to foster new
styles and genres.

Therefore, in 1997 he established the Mstislav Rostropovich
Foundation for Cultural and Humanitarian Programs constantly,
which provides a comprehensive program of assistance to talented
young performers, and thereby makes a meaningful contribution
to musical life today. Mstislav Rostropovich dedicated his whole
life to music, but even after his death his legacy continues to leave
its impact on the musical world. Teday, the Foundation operates
successfully under the leadership of Olga Rostropovich, the great
musician’s daughter, who became the Foundation’s President
in 2008,

The schelarship holders supported by the Foundation are
amongst Russia’s most talented musicians, coming from all
over the country. The Foundation provides support to young
violinists, pianists, cellists and other performers in their
artistic development, helps them perfect their skills and
acquire mastery, organizes concerts and masterclasses with
the world’s most important musicians, whether professional
teachers or performers who pass on theirinvaluable knowledage
to the young musicians. In addition, the Foundation is able
to provide its scholarship holders with valuable musical
instruments, worthy of their talent.

The young musicians supported by the Foundation have
displayed a high degree of skill and artistic mastery in international
competitions and festivals, winning the highest awards. Many
of them have taken positions as members of world class crchestras.

The Mstislav Rostropovich Foundation for Cultural and
Humanitarian Programs constantly strives to extend the boundaries
of its activities. Recently it started organizing large-scale cultural
events such as the Mstislav Rostropovich International Festivals
in Moscow, St. Petersburg, Orenburg and Baku, the Festival
of master classes "Slava, Maestro” (Glory to Maestra), and the
charity events “The Magic World of Music” to name but a few,

The great Maestro's Legacy is still very much alive, and carries
inestimable significance in the world of musical culture of today.

ipectnramn Meruenana Poctponosnta X Mstislay Rostropovich International Festival
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MEXKIVHAPO/IHbIN ®ECTUBA.JIb

MCTHUCJIABA POCTPOITIOBHY A
T

MexayHapoaubit dectusass McTitcaaga Pocrponoruua, snep-
BEIE cocTosBummiica 8 Mockgre B 2010 roay, Obia yupexaeH B na-
MATb Beauvaiimero MysbsiKanTa, 6e3 KOTOPOro HEBO2MOMKHO
NPeACTaBUTh COBPEMEHHOE MCKYCCTBO. OpraHn3aropamMu
DecTurass cTaan [TpaButeancTRo Mocksr 11 Roma KYABTYP-
HBIX M rymMaHMTapHbIX nporpamm M. A, Poctponosnya. Xy-
AOXKECTBEHHBIN PYykoBoaMTeAb DecTuBaAS — 33CAYKEHHBLI
Aeateanr nckyccts Poccuiickoit @epepauun Oasra Poctpono-
BMY. nU eg CAOBAM, «TAABHOE B X}'A(’JH{CCTHE‘IHIO[‘I KOHLEIMLIK
DecTUBAAA TO, UTO Ha €ro KOHLEPTAX AGAXKHBI 3BYYaTh TIPOU3BEe-
AEHUs BEICOYAMIIErD YPOBHA I B CAMOM AVHIIEM MCIOAHEHU W ».

Oabra PocTponoenu HemsMeHHO MOAMEPKIBAET, YTO B HA3BA-
Huu QecTHBAA# HET CAOBA «ToCBALaeTCcA»: «310 PecTuBarb
He B yecTh McTucaapa PocTpomoBiya M He B MaMsATh O Marlle.
970 UMEHHO ero PecTHBAAD: 3TO AKAM, KOTOPHIX OH AKGHA, ap-
THCTBI, KOTOPBIX OH YBaKaA, KavecTBO, KOTOPOE OH HEM3MEHHO
I'Pt’ﬁ("B&.\ OT BCEX, M B IIEPBYIO O4EPeAb OT cedsn,

DecTHBAAbHYH) aUIIY B DA3HBIE TOAB YKPaUlaAll IPOM3Ee-
AEHHA CaMEBIX PA3HBIX KAHPOERE, APKHE NPpEMBEPDI 1 MY3blKaAh-
Hblg PE.IPHTET]J]- KOHlleP Thl BRIAAKIHIMXCH .\l‘l.'.ﬁ_l':!l\"c_lﬁ ros 1 AeGrTh
MOAOADBIX TAAAHTAMBBIX UCTIOA HHTEAEI,

3a npoweawne 9 aer B MexayHaposnom dectupase Mcru-
caara PocTponoBuYa MPUHAAN VYACTHE AVYIIHE HCTOAHUTEAN

M MY3bIKAABHBIE KOAASKTHBBI MHPa; BEICTYNHAN 35 opkecTpos,

100 coancTon, 14 xoposbiX KoAsekTHROB, 38 Anpinxepos, Aon-
AOHCKMIT purapMoHuYeckuil opkectp, English Chamber
Orchestra, Opkectp ae Ilapy, ©uAapMOHWYECKMIT OpKeCTp pa-
Ano @panmmy, Opkectp HauumoHasawHon akasemuu CaHra-
Heunmansa, Maggio Musicale Fiorentino, aupuxeper 3y6un
Merta, Mapuc Anconc, Kpuertod Dwenbax, MioHr-Byx Yynr,
Antonno lMannaxo, Opuit TemupkaHos, Baaaumup KDporckui,
coancrrl Pasmon Baprac, Martiac lepre, Tnaow Kpemep, Hu-

KOA Hnanaep, Makcum BL’.‘H[E‘P(JH, Aennc Mauyes, PI\_-',‘.\U.\ I:([)
Byxbutiaep, Awoka Aebapr, I0axa Baur, 2Hpuko AMHAO, Tpyac
Mopk, Aauca Bajiaepmitaiii — BOT HeMHOTHe MMeHa, VKpa-
mape GQecTHBAABHYI0 adumy. Konuepro: @ecrusass noceru-
Al Boaee 90 THICAY CAYIIATEAET.

3a mpomealie roabl B nporpaMmax MectuBass Gbiau npea-
CTABAGHBI CaMble Pa3HBIE MY3bIKAABHBIE KAHPEI, BKAOYAs Da
The Dizzy Gillespie
All-Star Big Band. 3namenuToii «Teatp spesp» American Ballet

aet — American Ballet Theatre u axas

Theatre (ABT) emepesie 3a nocaeanie 50 AeT BeicTymA B Mock-
Be Ha cueHe boasumoro rearpa Poccuu co CBOMMM M3BECTHEM LIK-
mu Oaaetamn «Martpocst Ha Gepery» Ax. Po66uuca, «Tema ¢ Ba-
puaumammn» Ak, basanunna, «Cemb conatr A, Parmanckoro.

B pamkax dectupand COCTOAAUCE MPEMBEPBI NPONIBEAL-
HUIT, KOHlUEepTHhle nenmoAHenus onep. Maenno Mexkayvuapoa-

Hbl dectusank McTicaasa POCTporiosiya BIEPBbIe IPEACTABIHA
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B MockBe muaHMcTe

Pyaoanda byxtuuaepa, Guaunna Autpe-

MoHa, Aupiskepor Kpueroda Duwenbaxa, Amurpns Oposckoro,

AHpapeaca Banizepa; Bneppble B Poccui — BMOADHYEANCTOB JH

HAO, Tpyaca Mopka, Kcasbe @uaanunca u Aaucy Ban-

H, NuaHucTor Kaxy Baur u Aseccno bakca, ckpunaua

, nesuos Muweab Kpaiiaep, Cunabsuo AsaHona, Axu-

weca Mavaao m Pukkapao Asaneasato, Aupiskepop IToaa Yor-
mber Orchestra,

KiHca u JHoxa uy Iyrrenbepra, English C
Cumdonnyeckui oprectp lryrraprexkoro pasno, CumpoHne-

CKUIt OpKecTp AaTcKo 10, Bencwuit Tonkunstler QOrchestra,

leatro Comunale di Bologna, Kamepuniit op

OPpKeCcTp M XOf

kecTp AosaHHbl, MIOHXEHCKWI XOp MaAbYMKOB, OPKECTP M XOp

KlangVerwaltung cectp «Vlokorama cumbonnertar n Diaa
MoHMYeCKHI Xop Toxuo.

[aKe B UUCAE MHOTOYMCAEHHBIX OTKpBITUI DecTuBa-
At Metucaara PocTponoRMYa — BRICTVIIAEHME TOCAE AAM-
TeAbHOIO NepepbiBa ckpunada Maxkcuma BeHrepoga ¢ COABHOM

nporpammoi; Oprectp ae IMapu, BRICTYNMBIIMIT Ha PecTHBa-

AE TIOCAE 2 ero nepepoisa; B 2017 Bnepiplie ¢ 1993 roaa
npuess Bamunrronckoro HannonaabHoro cumdonmnyecko-
ro opKecTpa (CUIA), kotopeiv Merucaas Pocrponosny pyko-

BoauA Doaee 17 aet. Mimenuo ¢ NSO B Havaae 90-x Maac

IPUYM@AaABHO BEPHVACA B Poccuio ¢ BOMIEAIIMMU B MCTOPHIO

KOHIEPTAMHM Ha KAPaCcHOM NMAOLUIAAM U B boabmiom 3ane KOHCEp

Batopuu. Ha Dect

BRICTYITHMA TTOA VIIPABA€HMEM CBOEIO MY3bIKAABHOTO PYKOBOAH-

reast Kpucroda Smenbaxa,
Mcrucaas PocTponoeny ObA BeAMYaiINM NAaTPUOTOM

Ha NPOTAXKEHHUH BCEN MUAHM OH MPOCAABAAN CROK) CTRAHY

PVCCROE MCKYCCTBO. MmenHo nostTomy ocobeHHO BaKHO,
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X Mstislav Ro tional Festival

X Mesy napoansiii decrimans Merunenaga Pocrponosuua -




KoHuepTHoe ucnonHeHe onepsi K. Bepan «Auga». Anno
Aida by Giuseppe Verdi, concert version. Applause

AuCMeHTH

CeetnuH Pyces n 3puk MlessoHya
Svetlin Roussev and Eric Levionnois




Tpync Mopk = Truls Mark

4yTo PecTHBaAb, MMEWII OrPOMHOE 3HAYEHHE ANA BCe poc-
CUIACKOI KYABTYPBI, TpoxoauT B MockBe, rae MaacTpo nposea
MHOIME I'OABI, I\'LH].\("F[, npenoaasan, K[)HI[E‘P'['IIPOB{\-\ H AHPHAKH-
posBaa. Ho decTuBaas pacuiupua ceou reorpaduyeckie rpa-
HitLbl, KoHuepTs Pectupans cocroaauce B boasuwonm sane
Cankr-TleTepOyprckorn akaAeMUYecKon GuAapMOHMM MMEHH
A. A. llocrakopuua. B pasnbie oAbl TaM BBICTYNMAN OPKECTp
Maggio Musicale Fiorentino nos vmpasaenuenm 3vouna Metsr,
BamuurroHcknit HaygmuoHaabHbill cuMpoHnYeckuil oprecTp
¢ mascTpo Kpucrodom SiueHbaxom.

B pamkax @ecTUBAAS HEOAHOKPATHO MPOBOANMAMCE YHH-

KaAbHble BhICTABKM, Tak B 2012 B lleHTpasbHOM My3€e My3ni-
KaAbHOW KyABTYPhl umeHn M. V. TAMHKN cOoCTOAAACh BRICTABKA
«POCTPOTIOBMY — BUIIHEBCKASA. Cyde6 cxkpeuteHunen», oc-
HOBaHHas Ha DorarefiliemM ceMeliHOM apxuBe C MPUBAEYEHHEM pa-
puteror Myzea boapworo rearpa, Beepoccuiexoro 0OBeEAMHEHMA
My3blKaABHOI KyabTypbl nmenn M. VL. Tannku; B 2014 B Konyept-
Hom zaae umenn 1. M. YaltkoBckoro moceTnTeAn cMoran nosHa-
KOMUTBCA € MaTepHaAAAMM 00 YAMBUTEABHON Apy:kie BeAMKNX
my3pikaHToB — Benaxamuna bpurTena u Mcrncaasa Poctpono-
Bida; B 2017 B boAbloM 3aAe KOHCEPBATOPMM MPOLIAQ BRICTABKE,
noceauedsas 90-AeTiio co Ans poxaennus MascTpo, rae MHOTHE
SKCHNOHATH BBIAM TIPEACTABACHBI [1YOAMKE BlIEpBLLe.

Mo mpuU3HAHUK ODLWECTBEHHOCTH 11 CPEACTB MaCcCOBOM MH-
dopmanuu, Gectuasb McTucaasa PocTponosn4a ¢ CAMOro Ha-
Hana E"J'[)ET»‘.I.:Tt‘..'\bHO TMOAVHHA h-]ﬁ‘i'f\,\)'HapO,\H}'?O HM3BECTHOCTD
M CTAA DAHMM M3 TAABHBIX MY3bIKAAbHBIX COOBITHI KYABTYPHOI
MU3HM HE TOABKO PoCCHM, HO M MUpa.

0pwnit Bawmer = Yuri Bashmet

Z
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X Mescaynaponustii gecrunans Merncnara Poerponosinia - X Mstislav Rostropovich Int




3yb6un MeTta = Zubin Mehta
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Rostropov
premium music
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Mapuc Ancone = Mariss Jansons



Tomac Conpepraapg » Thomas Sondergard

Ma6no @Pepparpec » Pablo Ferrandez

Numerous “discoveries” of the Mstislav Rostropovich Festival
have included a recital by violinist Maxim Vengerov after a long
hreak, as well as Qrchestre de Paris performing at the Festival
after a 23-year pause.

In 2017, for the first time since 1983, the Festival saw
performances by the Washington National Symphony Orchestra

(UsA), that Mstislav Rostropovich led for more than 17 years. It was
with the NSO at the early 90s that Maestro returned triumphantly
to Russia with legendary concerts in Red Square and at the
At the Mstislav Rostropovich Festival,
the orchestra performed under the baton of

Conservatory Grand Hall

its musical director,
Christoph Eschenbach.

X Mescorynapoansii pecruranns Meruenara Poerponosiua « X Mstislav Rostropovich International Festival
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[Kasyku Amana » Kazuki Yamada




Muxaun NMinetHes » Mikhail Pletnev

Mstislav Raostropovich was a convinced patriot, throughout his

life he glorified his country and Russian art; thus, it is of utmost
importance that the Festival, being an important contribution
to the entire Russian culture, takes place in Moscow, where
Maestro spent many years studying, teaching, performing and

conducting. Furthermore, over the years the Festival expanded

14

its geography, bringing to the Great Hall of the St. Petersburg
Philharmonic concerts by the Maggio Musicale Fiorentino under
Zubin Mehta and the Washington National Symphony Orchestra

under Christoph Eschenbach.

The Festival offered to its public unigue exhibitions such as,
in 2012, "Rostropovich — Vishnevskaya” at the Glinka Museum
of Musical Culture, based on the family archive and rarities from
the Museum of the Bolshoi Theater; in 2014, at the Tchaikovsky

Concert Hall, visitors could get acquainted with history the amazing
friendship between great musicians — Benjamin Britten and
Mstislav Rostropaovich; in 2017 the foyer of the Conservatory Grand

Hall hosted the exhibition dedicated to Maestro’s 90th anniversary;

many exhibits were presented to the public for the first time.
As acknowledged by the public and the media, the Mstislav

Rostropovich Festival has promptly gained international far

e and
has become one of the major musical events both in Russia and

nternationally.

Kcaese munnlmc = Xavier Phillips

X Mesciynapountii pecrupant Metucnasa Poerponosuia - X Mstislav Rostropovich International Festival



«MexayHapoaHsit dectuBass Meticaasa Poctponoruya vypex-

AEH B MaMATb BEAMYANILLEro MY3DbIKdHT4d, KOTOPOTO M0 NPpaBYy Ha3bl-
Baan ['paxaanunom Mupa, M xoTs 370T HEOPMUMAABHBIIT THTVA
PACKpBbIBAA eMY MPH AKI3HK BCE BO3MOAHbIE TPAHNLBL, CAM MasCTpo
Obla BeanuaiimM MATPHOTOM. Ha npoTsxenun Bceil CROeM i3
HU OH TPOCAABASA CBOIO CTPAHY, PYCCKOE MCKYCCTEO, MPEKACHAA-
cA nepea pycckuM HapoaoM. Bot noyemy @ectisasb nMeeT ocoboe
JHaYeHe AAA BCEN POCC[[J:H.'K[‘[-'I KVABTYPBI. \Tl'_)t."lﬂ].ﬂ]'-—]ll C BUL’I'U[)-
ToM M ]1]_)].[3[—[':1'1'(-_'.\1:11'(_](: TeEH) NMOCceuawT KL)HL[E‘PTE:! ft]ECTlil"-il.\FJ.
OPraHM30BAHHOIO NpH coseficTBun [paBuTeAbcTBA MOCKBbBI M He-
MOCPEACTBEHHOM YHACTHY ADUEPH MazcTpo OAbrit McTHCAZBORHE
pOC'l'pUJlOB[I‘-I. B L‘l’}ch-}[Hﬁ.\hH‘I\'H\ Et{i?'l”'ll:-' BCETAA BEAKMEHBI AVHILIHE
KOHLEPTHBIE 3AABI CTOAMUB], YIACTHWMKAMUY €0 CTAHOBATCH M3BECT-
HEJIMe MIUPOBBIE UCTIOAHUTEAM M MY3BIKAADHBIE KOAAEKTHBEED.
«Bewepuga Mocksa», 2010

The Mstislav Rostropovich International Festival is established
in memory of the legendary musician who was legitimately
addressed citizen if the world. Although this unofficial title
would open every possible border for him, Maestro himself was
a8 committed patriot. Throughout his whale life he waould glorify
his country and Russian art, bowing down to Russian people.
Therefore, the Festival Is paramount for the Russian culture;
Muscovites are more than excited and grateful to attend concerts
of the Festival organized through the support of the Moscow
government and direct involvement of Maestra's daughter Olga
Rostropovich. Festival’s events have always been hosted by the
major concert halls of Moscow boasting appearances by the most
renowned international musicians, orchestras and choirs.

Evening Moscaw, 2010

«/IMsA BEAMKOTO MY3BIKAHTA ACHCTBYET MATHUYECKU: B Hpo-
rpammax PectuBaad Mcrucaasa PocTponosuya — cnAob
TPOMEME MMEHA, AVULINE OPKECTPE C MPOM3BEACHMAMM KAK 3Ha-
KOBBIMM, TAK i AABHO 3aBBITBIMH, KOTOPBIE TIOAQIOTCS B CeHCallU-
OHHOM Ope0Ae 1 HEPEAKD AEMOHCTPUPYIOT CHHTES UCKYCCT B,

Paduo « Opdheiin, 2014

The legendary musician’s name works magic: the Mstislav
Rostropovich Festival's programs offer nothing but major names,
most renowned orchestras bringing iconic pieces arongside some
long-forgotten anes, presented in a sensational key and often
showcasing the synthesis of arts.

Orpheus Radio, 2014

«Pacrincanme PecTuBass nopaxaer BooOpaKeHHE MyGANKY,
NPUBLIKILEN K OAHOMY-ABYM VA4DHBIM MEPONPMATUAM B PaM-
KaX A2Xe OTPOMHBEIX PeCcTUMBAABHBIX MPOCKTOB. Tak wWeapo
OHO YCBINAHO COOBITHIHBIMM TAaCTPOAAMM M 3CTETHHECKUMM
MPOUCIIECT BHAMM ».

«Mockoscxuit Komcomonaeu», 2013

Festival's program overwhelms public imagination used to just
one or two dazzling events even in the framework of major
international projects, so generously it is peppered with international
appearances and esthetic Impacts.

Moscow Komsomolets, 2013



«270T DECTHBAAL — KBIHTACCEHUNS TPYAZ, TAAAGHTA I AK00-
Bu Oabru PocTponoend — cTapiet A04epH SHAMEHHMTOI CYMPY-
xeckoit 4eTol PocTponosuy-BuHesckas. M xota y q)op}':\{a HET
CTPOro XYAOXEeCTBEHHOM KOHLENMM, HO eCTh TOYHBIN Kamep-
ToH — MeTtucaas Poctpornosnud. 1 vike craso npueslvHOR Tpa-
auuen, uto @ectuBasbr CTAHOBUTCSH, BECCMOPHO, TAABHBIM
M CAMBIM M3BICKAHHBIM COOBITHEM KOHUEPTHOM AusHu Mocksbt.
DecTHBaAAD — 3TO MaAPaA AYUILIMX AMPMKEDOB MUPA M BO3IAAB-
ASIeMBIX MM OPKECTPOB».

«Bewepraa Mocksas, 2014

The Festival is the guintessence of hard work, talent and love
of Qlga Rostropovich, eldest daughter of the celebrated couple
Rostropovich-Vishnevskaya. Although the Festival does not follow
a rigid artistic concept, it has its precise “tuning-fork” — Mstislav
Rostropovich himself. It has already become an established
tradition that the Festival takes the credit for the major and most
refined event in the Moscow musical life. Festival has become the
showcase of the most renowned internaticnal conductors and their
orchestras.

ﬂmfvenmg Moscow, 2014

«B MCTOPMIL KAKAOI MY3BIKAABHOI HALMKM €CTh PUIyphl, Mac-
tab KOTOPBIX CTAHOEMTCH NMOHATEH HE Cpa3y. Tak MOMHO CKa-
3aTh 0 MHOIMX THTaHax npoiaoro. Mascrtpo Pocrponosuy Kax
pPa3 M3 3TOTO pAAa. Ero ranaHt ot paﬁO‘EOCT‘IOCOtSHOCTh COMETAANCE
C HEADBEYECKOI CKPOMHOCTDIO, MO3TOMY celiqac MBI Boe Doablue
NnoHuMaeM, 4To 0T Hac VileA MV3bIKaHT MUPOBOIO 3Ha4Y€HIA. W sor
TETEPE Ve Dectupaab McTicaasa POCTpOHOBH‘Ia CTPEMHUTEABHO
Haﬁlqpae‘r Me)x,;yﬂapo,s,ﬁ}-‘to U3BECTHOCTL, V cocran ‘_V'-laCTHHKOB,
6€CC]'IOPHD, Brievyataser. EcTb yeTkoe omyieHme, 4To ClZIE'CTLIBaAB
CTaA OAHMM M3 FAABHBIX MY3BIKAABHBIX COEBITHI‘& B MMpew.

wllmozis, 2012

The history of each musically rich nation has personalities
whose actual grandeur does not reveal itself all at once; it could
be said about many iconic figures of the past, and Maestro
Rostropovich is legitimately one of them. His modesty matched
his talent and work commitment, making us realize day after day
that we have lost a musician of world-scale importance. Now, the
Rostropovich Festival in his turn has been gaining international
fame. And its list of participants is more than impressive, giving
a clear feeling that the Festival has become one of the major
musical events internationally.

ltogi, 2012

«Coscem 3a xoporkuit cpoxk PecTuBars PocTponosnya craa
OAHMM U3 BRXKHENMLINX MY3bIKAABHBIX cOObITH MOCKBEL, CcAy4a-
FOLMXCA KAXAYIO BecHY, KauecTBO MCTIOAHEHUA TUEATEABHO MPO-
AYMAHHBIX MTPOTPAMM BCETAQ PAAYET MEAOMAHOBE.

«Hacmuptil Koppecnondeny, 2013

In a very short span of time, the Mstislav Rostropovich Festival
has become one of the key musical events of Moscow, Every spring
it excites music lovers with the utmost quality of its elaborate
programs.

Private Correspondent, 2013

«DeCTUBAAD, KOTOPBI 3aCAYKEHHO 1 CHDABEAAMBO MOXK-
HO HA3BaTb IMMHOM — MPEKPACHBLIM THMHOM Al00BM, TBOpHe-
CKOFMl CBODOAE, TAAAHTY ABYX Beauxux aptuctos. M laauna
[MasaoBHa, n McTucaas AeomoAbAOBMY OBIAM AHABMHM CHAB-
HBIMI, SPKMMU, HO TAKXKE M OYEHb OT3BIBUMBRIMM M TIPH KI3-
HU TOMOTAAM O4eHb MHOTUM. VX AIBMAM, HMU BOCXMINAANCD,
K HUM TAHYAHCb, UX APYKOO ropanauce. IlosobHoe NpUTATH-
BAET NOAODHOE, BOIMOXKHO, OTCIOAA M 0CODAS aTMoC(pepa «Bbi-
COKOro Hakaaaws, npucymad QecTuBasn0: MMeHa M TpoOrpaMma.
YT0 HY A€HB, TO BCTPEYA € HACTOALIMMM MacTepaMnl»

Artrevue.ry, 2015

The Festival, which deservedly and fairly can be called
a hymn — a wonderful hymn to love, creative freedom, and talent
of two great artists. Both Galina Pavliovna and Mstislav Leopoldovich
were strong and bright people, but also very responsive, they helped
many people throughout their lives. They were loved and admired,
people were drawn to them and proud of their friendship. Similar
attracts similar, perhaps this is where the special atmosphere
of Festival’s "high vibes" comes from: its personalities and program.
Every day becomes an encounter with true masters.
Artrevueru, 2015

«®ectirasb POCTPONOBIYA BCETAA NOAOH CODBITHIT — HET COMHe-
HMIT, CErOAHS 9TO MEPBbLil OPKecTpoBsLit hecTHBaAb B Poccuis.
«Bedomocmur, 2014

The Mstislav Rostropovich Festival's programs have always
been more than full with events — undoubtedly, currently it is
the number one orchestra Festival in Russia.

Vedomosti, 2014

«Dectupasb McTicaasa PocTponosnua — e AUHCTBEHHBIN,
KOTOPBIf AEBATHI FOA YARDAKMBAET U TPAAMLMOHHY 0, HE Pa3Mbi-
TYH d}DPM'}"_. n HPI-‘.IMt“-IaTE,'AbeIJ':I CTTHCOK }"‘IECTHI-IKOB, M MOBAAD-
HBIT MHTEPEC MYOANKID,

«Hezpaem ¢ Havarar» 2017

The Mstislav Rostropovich Festival is one and only that for
the ninth time in a row keeps its traditional, pretty intense,
form, a noteworthy list of participants as well as overwhelming
audience attention.

Play from the Beginning, 2017

«beccMeHHBIN BAOXHOBUTEAb M MHULHATOD QecTupans
PDCT]_)OI‘[DB;‘I‘!& Oabra POCT[)OT!OBH‘{ AapHT AONTEAAM KAACCH-
YeCKoi MY3bIKKM BCTpe4l C NpOCAaBAECHHBIMM MV3bIKaHTaAMM
MMpar.

«MyspiKasbHble Ce30Hb >, 2018

QOlga Raostropovich, the permanent and non-changeable
inspiration and initiator behind the Rostropovich Festival, makes
the classical music lovers the present of meeting renowned
musicians from all over the world.

Musical Seasons, 2018

i (pecrunans Mernenasa Pocrporosiia - X Mstislav Rostropovich International Festival
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MexTyHaPOIHbIU
(DecTuBAD

McTucIaBa
PoCTPOIIOBHUA

Mocksa 2019

27 mapra
(BE=5 ¥ S|
BEONLLLOW 3AS1 KOHCEPBATOPKN

TopXEeCTEEHHOE OTKPbITHE

3ACJTYKEHHBIHN KOJIJIEKTHB POCCUH
AKAJJTEMUYECKHH

CUM®OHUYECKH OPKECTP
CAHKT-NETEPEYPI'CKON ®UTAPMOHUHA
umenn 1. /1. HIOCTAKOBHY A

XyOoKeCTBeHHbIN DYKOBOOWTENb W MMaBHbIA QUpUKep

HOpuit TEMHPKAHOB
Iupuko AMH/O evononuens

Kapa Mapus ¢pon Bedep
YBepTiopa K onepe «3BpuaHTar»

PoGept lllyman
KoHuepT 4ns BUONoHYenu ¢ opkectpom a-moll, op. 129

AHToHUH [IBOpKAK
Cumdporma Ne 9 «M3 Hosoro Ceeta» e-moll, op. 95

29 mapra
=y

BONbLIOW 3ATT KOHCEPBATOPUN

CUMP®OHUYECKHUH OPKECTP MA/IPH/IA
Pesunent Teatpo Peans (Mcnanus)

IOvpwkep I'yeraso XHMEHO
Jetncna MOPEHO ckpvnka

Mopuc Page.b
«AnsBopana, unu YTpeHHAs ceperaga wyTta»
(Alborada del gracioso)

Kapoas Hlumanosckmii
KoruepT Ne 1 ans ckpunku c opkectpom op. 35

Manya.1e 1e @ajbs
«Jllo6oBbL-BONWeBHML A
OpPKecTPORana CclouTa

Hrops CTpaBHHCKUIT
«Xap-nTuua»
ciomTa u3s 6aneta (peg. 1945)




30 mapTa

i |
BONbLUOW 3AT KOHCEPBATOPIMN

OPKECTP

HAIIMOHAJIBHOU AKAJIEMUH
CAHTA-HEYHJIHUSA (Uranus)
Dupwkep Autonno [TAIITTAHO

®panuecko IBEMOHTE3H goprennano

Jlwasur ean berxosen
YBepTHopa «3rMoHT= op. 84

KoHuepT Ne 3 ona dpopTenuaHo ¢ opkecTpom c-maill,

op. 37

CwvndboHua Na 5 c-moll, op. 67

31 mapra
==

BONbLUOW 3ANT KOHCEPBATOPWM

OPKECTP

HAIIMOHAJIBHOU AKAJIEMUH
CAHTA-UEYHNIHUA (Uranus)
Oupwxep AuToruo [TATITITAHO

I'yverae Maugep
Cumchorua Ne 9 D-dur

1 anpeus

(E—]
KOHLIEPTHbIW 3AN «3APAOLE

OPKECTP
«MOKOTAMA CUM®OHHUETTA» (SnoHus)
Ovpuxep Kazyvku SAMA JTA

Hooyrworkn HV/3UH doprenuwato

Boasdraur Amageiit Mouapt
CumdboHua Ne 39 Es-dur, KV 543

Jwoasur Ban berxopen

KoHuepT Ne 2 gns dopTennaHo ¢ opkecTpom B-dur, op. 19

Cepreii [1pokodnen
Cumdbonuna Ne 1 «Knaccuyeckas» D-dur, op. 25

3 anpeJs
===u=

KOHLIEPTHbBIN 3AN nmenn M. . YAMKOBCKOTO

OPKECTP
«MOKOT'AMA CUM®OHUETTA» (SnoHns)
Oupnxep Kaszyku SAMA A

Buiibae @®PAHI ckpunka

Jwasur san berxosen
KoHuepT onA ckpunku ¢ opkectpom D-dur, op. 61

Menure MenaenbcoH
Cumcbonnsa Ne 3 «LLoTnangckas» a-moll, op. 56

- X Mstislav Rostropovich International Festival

X Mesiry napoan st heerurant Mertuenana Poctporiosiaa
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Moscow 2019

March 27®

|
MOSCOW CONSERVATORY GRAND HALL

Opening Gala

SAINT PETERSBURG PHILHARMONIC
ORCHESTRA

Artistic Director and Chief Conductor

Yuri TEMIRKANOV

Enrico DINDQO celio

Carl Maria von Weber
Quverture to Euryanthe

Robert Schumann
Cello Concerto in A minor, Op. 129

Antonin Dvoidk
Sympheony No. 9 in E minor From the New World, Op. 95

March 29

MOSCOW CONSERVATORY GRAND HALL

ORQUESTA SINFONICA DE MADRID
Resident orchestra of the Teatro Real (Spain)
Conductor Gustavo GIMENO

Leticia MORENO violin

Maurice Ravel
Alborada del gracioso

Karol Szymanowski
Violin Concerto No.1, Op. 35

Manuel de Falla
El amor brujo
Concert Suite for the Orchestra

Igor Stravinsky
Ballet Orchestra Suite from The Firebird (1945)




March 30"

MOSCOW CONSERVATORY GRAND HALL

ORCHESTRA DELL’ACCADEMIA
NAZIONALE DI SANTA CECILIA (italy)
Conductor Antonio PAPPANO

Francesco PIEMONTESI piano

Ludwig van Beethoven

Overture from Egmont, Op. 84

Piano Concerto No. 3 in C minor, Op. 37
Symphony No. 5 in C minor, Op. 67

March 31

MOSCOW CONSERVATORY GRAND HALL

ORCHESTRA DELL’ACCADEMIA
NAZIONALE DI SANTA CECILIA (italy)
Conductor Antonio PAPPANO

Gustav Mahler
Symphony No. 9 in D major

April 1

ZARYADYE CONCERT HALL

YOKOHAMA SINFONIETTA (apan)
Conductor Kazuki YAMADA

Nobuyuki TSUJII piano

Wolfgang Amadeus Mozart
Symphony No, 39 in E-flat major, KV 543

Ludwig van Beethoven
Piano Concerto No. 2 in B-flat major, Op. 19

Sergei Prokofiev
Symphony No. 1 in D major, Op. 25

April 37

TCHAIKOVSKY CONCERT HALL

YOKOHAMA SINFONIETTA (Japan)
Conductor Kazuki YAMADA

Vilde FRANG violin

Ludwig van Beethoven
Violin Concerto in D major, Op. 61

Felix Mendelssohn
Symphony No. 3 Scottish in A minor, Op. 58

X Mstislav Rostropovich International Festival

X Meucty naponuntii pecrusans Mernenasa Pocrponorpuua -






27 maprta

BONbLUION 3AJ1 KOHCEPBATOPUM

TDP’K ecTBeHHOe OTKpbITHE

3ACJIVKEHHBIH KOJUIEKTUB POCCUHA
AKAJEMHUYECKHN

CAM®OHUYECKHU OPKECTP
CAHKT-IETEPBYPI'CKOH ®PHJIAPMOHHH
umenn /1. /1. HIOCTAKOBHYA

XyRoXXecTBEeHHbIN PYKOBOANTENb W FMABHLIA AUPpHIKED

IOpuii TEMHUPKAHOB

upuxo IHHAO snononuens

I
Kapa Mapns ¢on Bebep (1786-1826)
YeepTiopa K onepe «3epuanta» (1823)

PobepT Lllyman (1810-1856)
KoHuepT Ans BMONOHYENH ¢ opKecTpom a-moll,
op. 129 (1850)

1. Nicht zu schnell

2. Langsam

3. Sehr lebhaft

11
Anrouun /{Bopxkak (1841-1904)
CumcpoHua Ne 9 <13 Hosoro Ceera» e-moll,
op. 95 (1893)
1. Adagio — Allegro molto
2. Largo
3. Scherzo. Molto vivace — Poco sostenuto
4. Allegro con fuoco

March 27"

MOSCOW CONSERVATORY GRAND HALL
Opening Gala

SAINT PETERSBURG
PHILHARMONIC ORCHESTRA
Artistic Director and Chief Conductor
Yuri TEMIRKANOV

Enrico DINDO cello

|
Carl Maria von Weber (1786-1826)
Ouverture to Euryanthe (1823)

Robert Schumann (1810-1858)

Cello Concerto in A minor, Op. 129 (1850)
1. Nicht zu schnell
2. Langsam
3. Sehr lebhaft

11
Antonin Dvorik (1841-1904)
Symphony No. 9 in E minor From the New World,
Op. 95 (1893)
1. Adagio — Allegro moito
2. Largo
3. Scherzo. Molto vivace — Poco sostenuto
4, Allegro con fuoco

« X Mstislav Rostropovich International Festival
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CAHKT MIETLEEYPTCRAR AKAAEMMYECKAR

®UAAPMOHMU S T ™

MMEHF AR TARDBILA POCHE®ST

AKATEMHAYECKHUI
CUM®OHUYECKUU OPKECTP
CAHKT-IETEPBYPI' CKOM
®UJIAPMOHUU

umvenn /1. 1. HIOCTAKOBUY A
[——

VicTopua JacAyAKeHHOTO KoAAeKTMBa Poccmi akapeMu4ecko-
ro ciumbonngeckoro oprecrpa Cankt-Tletepbyprekoit duaapmo-
HiM HavaAacs ¢ [loBeaenus Aaexcanapa 11 ot 16 nioaa 1882 roaa,
KOTOPHIM OBIAD MHULIMMPOBaHO cosaanue [IpHABOpPHOTO MY3HI-
KaHTcKoro xopa. [lpecOpasosannmnil B [IpuABOpHBIN opKecTp,
koanrexTus B Hauare XX pexa ereperie B POCCHIM MCTOAHAET CHM-
dounIecKite MoaMbl « KuaHn reposi» U «1aK roBOpHA 3aparycTpay
P. Wrpayca, Tepeyw cumbonnw [ Maaepa n AesaTyio cumbo-
HU0 A, BpykHepa, «[Toamy axcrasas A, Ckpabuna u Ilepeyio cim-
dormwo M. Crpasunckoro. Opxectpon aupixupyior A, Hukum,
P, lltpayc u A.TAasvHoB, nocBaTuBwMi KoaaekTuey «Topxe-
CTBEHHYK YBepTIOpY». B 1917 TIpHABOPHbIN OPKECTP CTAHOBHTCAH
[ocyaapcTsennsiM, ero BosraasadgeT C. KyceBuikmi,

B 1921 KOAAEKTHB MOAYHAET B CBOE PACTIOPAKEHME 3aA ObiB-
mrero .'_\LBOPHHCI\'[)I'U Cﬂi:}pﬁ HHMA, ﬂ'l'.'\l)h]ﬁ'dt"]'('ﬁ-: nepead B i.'.Tp'ﬁ-
He puaapMOHNA. BecnpeueAeHTHAR 0 Pa3Maxy AEATEAbHOCTD
OPKECTPa MPUBACKACT B €€ CTEHBl HOBYIO ayAMTOPHE. B KoAAek-
THEE NPOXOAAT HACTOALIVIO IIKOAY AMPUZKEPCKOTO MacTepCTsa
BEIAAIOUIMECH OTEYECTBEHHBIE MY3bIKaHTEL, C HUM COTpVAHWYA-
0T 3anasHble AMpIDKepbi-AereHAbl B. Baavrep, @, BeiiHraptHep,
[ Abenapor, O. pua, 3. Kaaiibep, I1. Monte n O. Kaemnepep,
coaucramu seictynaiT B. Toposun u C. lpoxodsers. Opkectp oc
BalBaeT Lll’}J.IHprJJ'] COBpEMEHH
CragasieT npeMbepy «Kaaccmueckon cumdonuu» C. Ipokodbesa,
B 1926 — [lepsoit cumbonnn A. lHlocTakoemuua

i penepryap. B 1918 on mpea-

B 1934 opxecTpy — nepromy B CTPaHE — NPUCBAMBALTCH 3BA-
HUE «3aCAYKEeHHbIN KoAAeKTUE Pecriy0ankim. B 1938 HaunHaer-
CA I[MOAVBEKOBAH «3Ioxa i\[DJB[[HCHOTO” — TOABI KPOMOTAMBOU
]J'Jl_:rLTTb:. BEIABMHYBIIHE OPKECTP B DAA M3BECTHEMIIMXY KOAAEK-
THBOB naaHeThl. B 1946 npoxoauT nepsas sapydexHas Toe3apKa
OPKECTpa — Mepeas M B MCTOPUM OTEYECTBEHHOIO CuMPOHNYE-
CKOTO UCTIOAHUTEABCTEA. 32 Hell CABAVIOT PEryAspPHbIE FaCTPOAM
BO MHOTMX CTpaHax MMpa, BREICTYMAGHUA HA CAMBIX TMPECTHIK-
Hpx esponenckmx gectupaisx. C 1988 koasexTuBoM pyxoBo-
aut Kpun Temupranos. [laoabl cOTpyaAHMYECTBa MYSBIKAHTOB
M3 Ir'oAd B TOA MOAVYAKT BOCTODMKEHHBIE OTKAMKH MPeCcChbl. « Ecan

MEPELI pyee BReuep 3aCAVKEHHOro xoasextusa Poccun
Ha BBC Prons ObLA HEMOADAJKAEM, TO BTOPOIL, TAKKE MOA YIPaB-
AeHmem Hpua TemMupKaHOBA, CTaA TPA3AHUKOM XaPaKTEPHO

pycckora 3ry4waHus...» (The Guardian, 2015). «3Tor Henogro-



PUMBLIL OPKECTP € OCOOEHHBIM, "AEHMHIPAACKMM', 3BYKOM...»
(Codalario, 2016). «B ator Bevep meTepOypibl MPEACTABHAM
caepKaHHOE, Ge3YKOPUIHEHHO ChIIPAaHHOE MpPOuTEHMEe — 4ero
M CTOMAO OKMAQTE OT OAHOTO M3 CaMbiX GAMCTATEABHBIX OP-
kectpos...» (The Guardian, 2017). HacbluleHHas racTpoAbHas
HpaKTI‘.[KE{ KOAAEKTHEA TOABKD 33 NMOCAEAHME ABA CE30HA BKAN-
YMAQ KOHUEPTHl B HapukckoM Tearpe Eanceiickux IMoaein u am-
creppamckom Konueprrebay, Hbro-ftopkckom Kapreru-xoaase
u BeHckom MysukdepaiiHe, BAIIMHTTOHCKOM KeHHEAU-LEHTpe
u neanoautanckom Tearpe Can-Kapao, Bepannckoi, Mionxen-
cxoit u TamByprexon duaapmonnax, OprecTp NPUHAA yyacTHe
BO MHOTHX MPECTINKHBIX (recTHBAAAX. B uncAe HanboAee ApKux
netepbyprekuy MporpaMM MocAeAHero cesoHa — aBTOPCKUIL Be-
yep Poauona Weapuna, Taaroamyeckas mecca AHadexa, KaH-
TaTa [Mpokodbera «K 20-aeTuio OxTabps» u IaTas cumpoHms
Maaepa.

B cezone 2018/19 penepTyap KOAAEKTHBA BKAIOYAECT TAKME CO-
yyHeHus, kak Bocomas u Tpunasuatas cumgonun llocrako-
Buua, opatopus «MeaH Tpoausiits, Tpetea u Tlaras cumdonun

ST PETERSBURG
PHILHARMONIC ORCHESTRA
=

The history of the St Petersburg Philharmonic Orchestra began
with the Decree of Alexander IT11 on 16 July 1882, which initiated
the creation of the Court Choir, Transformed into the Court
Orchestra at the beginning of the XX century, for the first time
in Russia, the orchestra performed the symphonic poems "Ein
Heldenleben” and "Also sprach Zarathustra” by Richard Strauss,
Mahler's First Symphony and Bruckner’s Ninth Symphony, Scriabin’s
"Poem of Ecstasy” and Stravinsky’s First Symphony. A. Nikisch
and R, Strauss conducted the orchestra as well as A, Glazunov,
who dedicated the “Festival Overture” to the orchestra. In 1517,
the Court Orchestra became the State Orchestra, and was headed
by S. Koussevitzky.

In 1921, the orchestra, given the hall of the former Noble
Assembly at its disposal, opened the country’s first Philnarmonia.
The unprecedented in scale activities of the orchestra drew a new
and sometimes far removed from classical music audience to its
Grand Hall. Outstanding Russian musicians underwent a rigorous test
of their conducting skills with the orchestra, Such legendary Western
conductors as B, Walter, F. Weingartner, H. Abendroth, O. Fried,
E. Kleiber, P. Monteux and O. Klemperer; scloists V. Horowitz and
S. Prokofiev performed with the archestra. The orchestra mastered
a vast contemporary repertoire. In 1918, it presented the premiere
of Prokofiev’s "Classical Symphony”, and in 1926 — Shostakovich's
First Symphony.

In 1934, the orchestra — the first in the country — was
awarded the title Honoured Ensemble of Russia.

1938 ushered in a half-century of the "Age of Mravinsky” — years
of hard work, which earned the orchestrz a place among the
most prominent orchestras of the world. In 1946, the orchestra
embarked on its first foreign trip — and gave its first overseas
performance in the country’s symphanic performance history. This
was followed by regular tours around the world, perfarming at the
most prestigious European festivals.

Since 1988, Yuri Temirkanov has headed the orchestra. From
year to year, the results of the musicians’ collaboration receive

Mpokodnera, KoHuepTsl Aas opkectpa Baproxa u AoTocAas-
cKkoro, Asofxoi doprenuanubit koHuept Ilyaenka, cumdo-
nus «[pasanuxn» Ajtssa, Tpu nbecs cou. 6 Bepra, Herseprsift
ckpuiuyHblt koHyept llunTke, clouTa «AAAapMH» U yBEPTHO-
pa «Teanoc» Huabcena, CoCcTOMTCA MMpOBas Npembepa omyca
[un Kangean «[Tuchma Apyspan» B pamyax aboHeMeHTa «Aua-
aoru ob MCKVCCTRBE», TPOXOAHLET0 COBMECTHO C I—OC}’,&apCT‘BeH—
HBIM DpMuUTa)eM, OYAYT MCIOAHEHD! «3BE3AHAA HOYb» AOTHITE
Mo oAHOMMEeHHON KapTHHe Ban Tlora, BHOAOHUYEABHBIT KOHLEPT
Voatona u AanTte-cumbonus N 5 PAV Tumenko. C y4acTiem
OpKeCcTpa NPOMAYT KOHIEPTh! K 80-AETHH ET0 XYAOKECTBEHHOTO
PYKOBOAUTEAS M TAaBHOTO Aupixepa HOpus Temnpranosa. B ux
YHCAE LIHKA TPAaAMIMOHHOTO [TepBoro aboHeMeHTa, UEAMKOM 110-
cRAmeHHBT o6uAcio MascTpo, a Taxke KoHuepTsl MexayHa-
poaHoro sumHero gectupaas «Ilaomaas Vekyceran.

enthusiastic press reviews. "If the St Petersburg Philharmonic's
all-Russian first Prom was a hard act to follow, its second, also
under chief conducter Yuri Temirkanov, brought yet another
feast of idiomatic Russian playing” (The Guardian, 2015). “This
is a unigue orchestra with a special, "Leningrad” sound ..."
(Codalario, 2016).

“This evening, St. Petersburgers presented a low-key
interpretation, faultlessly played — as one might expect from
this most resplendent of orchestras...” (The Guardian, 2017).

For the last two seasons, the orchestra’s intense touring
schedule has included concerts at The Theédtre des Champs-
Elysées, Paris, Amsterdam’s Concertgebouw, New York's Carnegie
Hall, Vienna's Musikverein, the Kennedy Center in Washington, the
Teatro di San Carlo In Naples, the Berlin, Munich and Hamburg
philnarmenics. The orchestra took part in many prestigious
festivals.

Among the most prominent St Petersburg programs of the last
season are Rodion Shchedrin's author’s evening, Verdi's "Regquiem”
and Janaéek's "Glagalitic Mass”, Prokofiev's cantata "On the 20th
Anniversary of October” and Mahler's Symphony No. 5.

The 2018/2019 season's repertoire includes such works
as Shostakovich's Eighth and Thirteenth Symphonies, Oratorio's
"lvan the Terrible”, Prokofiev's Third and Fifth Symphonies,
Bartdk's and Lutostawski's concertos for orchestra, Poulenc’s
Double Piano Concerto, Charles Ives' "Holidays” Symphony, Berg's
Three pieces for orchestra Op. 6, Schnittke's Fourth Vielin Concerto,
"Alladin” Suite and Nielsen's “Helios” Qverture. Giya Kancheli's
"Letters to friends” world premiere will take place, and within the
framework of the "Art Dialogues” subscription, held in conjunction
with the State Hermitage, Dutilleux's "Starry night” (inspired
by Van Gogh'’s painting); Walton’s Cello Concerto and Tishchenkao's
Dante's Fifth Symphony Paradise will be performed. There will
be concerts with the participation of the orchestra, dedicated
to the 80th anniversary of its Artistic Director and Chief Conductor
Yuri Temirkanov. Among them is a series from the traditional
First Subscription, entirely dedicated to the anniversary of the
Maestro, as well as the "Arts Square” International winter festival
concerts.

X Mstislav Rostropovich International Festival

X Mencaynapoaneiit eerunans Merucmapa Pocrponosiia
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IOpuii Temupkaunos ¢ 1988 sipaserca XYAOKECTBEHHBIM PYKO-
BOAMTEAEM M TAABHBIM AMPILK
Poccmm akapgeMuueckoro ¢
TepOyprekoit duaapm
ASIPHO COBepIIAET I

H0puin Temup

DM 3ACAYIKEHHOTO KOAAEKTHEBA
ueckoro opkecrpa Cauxr-Tle-
M OPKeCTPOM AUDIDKEp pery-

1 OCYINECTBAAET 3aNHCH.
aBkaze, B Haabunke, nauaa

. B 13 aAer nepeexaa B Aenmurpap

_,uteﬁ CHeHAABHOM MY3bIKAABHOM
ot YAACKOi KOHCEPBATOPHH O KAACCY CKpHm-

KM, 32TeM OKOHYHA ACHUHTPAACKYI0 KOHCEPBATOPHIO TIO KAACCAM
aabta it cuMonndeckoro aupxuposanus. B 1966 craa nobeau-

Teaem Beecowsnoro KoKy pca Anpuikepos.

IKOA€ MpH

B 1967 I0pnit Temupkanos Ac610THPOBAA € 3aCAYKCHHBIM KOA-
ACKTHBOM PecnyOAMKH CHM(POHHYCCKIM OPKecTpomM AeHuHTpaa-
cKoit puaapmonnn 1 no nnmymaTnee Esrenns Mpasuuckoro craa
AHMPIDKEPOM-ACCMCTEHTOM 3TOrO KoarekTnBa. B 1968-1976 sann-
MAA MOCT FAABHOTO AHPHKEpa Cmn]mlchcxoro opKecTpa AeHuH-
rpaackoii gpusapmonuu, B 19761988 Gria rAaBHbIM AHpIDKEpOM
Kllpoacxoro Tearpa. 3aaro BpeM3i B penepryap BOIMIAM TAKHE CHEK-
Takan-meaespoi Temupkanora, kak «Esrennit Onernn» n «[Muko-
Bast Aamay “aiikosckoro, «Boiina n mup» Tlpokodnesa, «Iletp I»
llerpora, «<Meprebie aymu» Uleaputa. Tpynna nauasa akrusso
racTPOAMPOBATH, CHQBA DLIAN BBEACHBI B NpakTuKy cumdgonnye-
cKHe xouuep_‘rmg%

10pHis Texitprafion weryna,

m deckmit, Bencxuin puaapmonn-

€ Beayuyumm oprecrpamu Esponi,

e Kaneany, AoHAOHCKNI ¢n-

)ounveckuii, Kopoaerckuii



opkectp Konueprrebay, oprectphl Akasemii Canta-Heunaus, rearpa
Aa Crana.

Tocae aefioTa ¢ AOHAOHCKMM KopoAeBCKHM BMAAPMOHHIECKNM
oprectpoM B 1977 Hpnit Temupkatos 8 1979 cTaa TAaBHbBIM MpH-
TAQLIEHHBIM AMPHAKEPOM 3TOTO KOAAEKTHBE, a B 1992-1998 3annman
TIOCT TA3BHOTO Alpikepa. OH ABAAACA TAaKKe TAQBHBIM TPHIAA-
WIEHHEIM AMPHAEPOM APE3AEHCKOTO QMAAPMOHMYECKOTO OPKECTpa
u HayuonaasHoro oprecrpa AaTcKoro paauo. }Opuft 'l'emlpxaﬂos
peryaspro seictynaer B CUIA, rae coTpysHudaa ¢ Beaympmu op-
kectpamu crpadsl. C 2000 no 2006 ox rosraarasa baatumopexuit
cHMpOHITHeCKNi OpKecTp, A0 2009 GbIA TAABHBIM MPUTAALIEHHBIM
Aupitgeponm boabtttoro Tearpa, B 2010-2012 — My3bIXaAbHBIM AU~
pextopou Teatpo Peasxito B [Tapue,

HOpmit TemyupKaHOB OCYILECTEMA MHOTOUMCACHHBIE 3AMNCH € Pas-
HBIMM KOAAGKTHBAMHU.

[lo uHMLUATHUBE 1 TOA XYAOXKECTBEHHBIM DYKOBOACTEOM Mas-
crpo Temupranosa B Cankr-IlerepOypre B TeueHMe IOYTH ABYX
ABCATHUAETHI NPOXOAMT MeKAVHAPOAHBIT 3MMHUI (ecTHBaAb
«lTaowaab MekyceTB». YHUKAALHBIN O CBOEH KOHLEMUMM GecTH-
BaAb 0DBEAMHSIET aPTHCTOB BBICOYANILETO VPOBHA, MOATBEPHKALA
craryc Cauxr-TlerepOypra Kak oAHOM U3 KYABTYPHBIX cTOAML EB-
ponsl. B aexatipe 2018 yuactruxami XIX gecTiBas, MOCEALeHHO-

Yuri TEMIRKANOV
T—

Since 1988 Yuri Temirkanaov has been the Artistic Director and
Chief Conductor of the St. Petersburg Philharmonic Orchestra,
which the conductor regularly tours and recards with.

Yuri Temirkanov was born in Nalchik, the Caucasus, and started
pursuing music at the age of 9. At the age of 13, he moved to
Leningrad and continued his studies at the Saint-Petersburg
Conservatory's Secondary Music School specializing in violin,
then graduated from the Saint-Petersburg Censervatory majoring
in viola and symphony conducting. In 1966 he won the All-Union
Ceonductors Competition.

In 1967, Yuri Temirkanov debuted with the Leningrad
Philharmonic orchestra, the Honored orchestra of the Republic
and at Yevgeny Mravinsky's initiative became the assistant
conductor. In 1868-1976 he served as a chief conductor of the
Leningrad Philharmenic Symphony orchestra (now the Academic
Symphony orchestra); in 1976-1988 he was the chief conductor
of the Kirov (Mariinsky) theatre. During this time, the repertoire
consisted of Temirkanov's masterpiece performances such as
“Eugene Onegin” (Temirkanov’s production of the Opera is featured
in the theater nowadays) and Tchaikovsky's “Queen of spades”,
Prokofiev's “War and peace”, Petrov’s "Peter the Great”, Shchedrin's
"Dead souls”. The troupe began to tour actively, and theater's
Symphony concerts were again put into practice worldwide.

Yuri Temirkanov has performed with the leading orchestras
in Europe, including the Berlin Philharmonic, the Vienna
Philharmonic, the Dresden State Chapel, the London Philharmonic,
the London Symphony, the Philharmonic orchestra, the Royal
Concertgebouw Orchestra, Academy Orchestras of Santa Cecilia
in Rome, Teatro Alla Scala in Milan and others.

After his debut with the Royal Philharmonic orchestra in 1977, Yuri
Temirkanov became the Principal Guest conductor of the aorchestra
in 1979, and in 1992-1998 was the Chief conductor. He was also the
Principal Guest conductor of the Dresden Philharmonic Orchestra

ro wbnaew MascTpo, ctaan Mapuc TucoHc, Pyaoand Byxtuuaep,
Aenuc Mauvee, [maon Kpemep, Baaum Peninn, Opuit bawmer, [Taa-
ta Bypuyaaase, Martuac lepue, Mraar CoAXeHULBIH 1 ADYTHE.

Masctpo TemMMpKaHoB YAOCTOEH MHOTOMMCABHHBIX POCCHICKMX
11 MEAKAVHAPOAHBIX HArpaA. OH ABASETCH NOAHBIM KaBaAEDOM OpAe-
Ha «3a 3acayru nepea OtevecTsom», Hapoausim apTictom CCCP, aa-
ypeatom [ocysapeTeennpIx npemumit i npemui [lpeanaenta Poccun,
KOMaHADPOM OpAeHa 3Beaabl MTasun, KaBasepoM AMOHCKOTO OPAEHA
Bocxoasmero coanua. ABakabl eMy Dbl MPUCYKAEHA TPECTIOKHAS
nipemusa Abbiati B HoMuHaLL «avunnit Anpioxepy. MascTpo — Aa-
ypeat npemuit Aptypo Beneaertn Muxesanaean i npemun don-
Aa tearpa Aa Qernde «/Ku3Hb B MV3biKe», 00AaAaTEAD TTOYETHRBIX
spanui Axapemun Canra-Yeuuans, [lerepbyprexoi u Mockorckoi
KOHCePBATOPUIL

B 2015 HOpuit TemupraHos oA HA3HAYEH MEPBLIM B UCTOPUH MO-
AKIM3HEHHBIM MOYETHBIM AMPIDKEPOM OpPKecTpa i xopa HaunoHaab-
Hoit axkaaenuy Caura-Heunams B Pume, B 2016 emy Ohla BpyveH
uTasbsHCKUIt opaen “Arca d'Oro”. 12 mions 2018 HOpuio Temupraro-
BY npHcyxaeHa TocvaapeTeenHas npemuta Poccuiickon Qeaeparin
32 BBIAAIOUIMICA BKAAA B PA3BHTHE OTEHECTBEHHON U MUPOBON MY-
3bIKAABHOM KYABTYPHL

(1992-1997) and the Danish Radio National Orchestra (1998-2008).
Yuri Temirkanov regularly performs in the United States, where
he collaborated with the leading American orchestras. From 2000
to 2006 he conducted the Baltimore Symphony Orchestra, as the
Principal Guest conductar of the Bolshoi theatre, and in 2010-
2012 — musical Director of Teatro Regio in Parma.

Yuri Temirkanov made numerous recordings with different
orchestras.

At the initiative and under the artistic direction of Maestro
Temirkanov, the International Winter "Arts Square” Festival has
been held in St. Petersburg for almost two decades. Unigue
in its concept, the festival brings together artists of the highest
caliber, yet again confirming the status of St, Petersburg as one
of the cultural capitals of Europe. In December 2018, Mariss
Jansons, Rudolf Buchbinder, Denis Matsuev, Gidon Kremer, Vadim
Repin, Yuri Bashmet, Paata Burchuladze, Matthias Goerne, Ignat
Solzhenitsyn and others participated in the XIX festival dedicated
to the Maestro's anniversary.

Maestro Temirkanov has received numerous Russian and
international awards. He is the recipient of the Order "For Merit for the
Fatherland” (1998, 2003, 2008, 2013), People's artist of the USSR,
laureate of State Prizes and the Presidential award, Commander
of the Order of the Star of Italy and the Japanese Order of the
Rising sun, Twice, in 2003 and 2007, he was awarded the
prestigious Abbiati prize in the nomination “Best conductor”,
Maestro — the winner of the Arturo Benedetti Michelangeli award
and La Fenice Theatre Fund's award "Life in music”, the recipient
of Santa Cecilia Academy's and the St. Petersburg and Moscow
conservatories haonorary titles.

In 2015, for the first time ever, Yuri Temirkanov was appointed
the life honorary conductor of Santa Cecilia national academy
orchestra and choir in Rome; in 2016 he was awarded the
Italian order "Arca d'oro” (“Golden ark”). On June 12, 2018 Yuri
Temirkanov was awarded the State Prize of Russian Federation for
his outstanding contribution to the development of national and
world music culture,

X Mstislav Rostropovich International Festival

X Mesaynapoannii recrusans Mernenasa Poerpononnvia




Supuxko JUHI0
=

DHPUKO ANHAO POAMACH B JITarum B CceMbe MY3bIKAHTOR, B BO3PACTE
IWECTU AeT HAYaA OBYUATHCA UTPE HA BUOAOHUEAM, 3aTEM TIOCTYTIMA
B Typunckyio koHcepBaTopiio Axysenne Bepal, TAC 3aHMMAACA
y Antonno Anurpo. B 1997 AMHAO cTaa Aaypearos nepeoi npe-
v Konkypea Mcrucaasa Pocrponosiua 8 Tlapioke. «310 BeAnKo-
AGMHBII BUOAOHUEAMNCT, HACTOALINI apTUCT 3t chHOpMUpOBABIIKTICA
MY3BIKAHT C BEAMKOACTIHDIN 3BVKOM, ABHLMMCSH, KAK MPEKPACcHbifl
UTAABAHCKMI BOKaA», — TaK OXaPaKTEPH30BAA MOAOAOIO COAMCTA
Pocrponosny.

[Mocae mobesbl Ha KOHKYPce DHPHKO AMHAO HAaYaA aKTHBHYE
KOHLEPTHY10 AEATEABHOCTD; BBICTYIAA C TAKUMU KOAACKTHBAMIL,
Kak Quaapmonnygeckuin oprectp BBC, Porrepaamckuit duaap-
MoOHMYeCKUiT opkecTp, HauunoHaabHel opkecTp @panunn, Ha-
uMoHaAbHbL opkectp Kanntoamns Tyaysel, @uaapmonnueckni
oprecTp Aa Ckaaa, HaunoHaabHBIT cCUMQOHMYECKUIT OpKECTD
RAI oprectp Axasemuu Canra-Ueunans, [Murrcbyprexumst cum-
onmuecknii opkectp, Byaanewrckuit pecTuBaAbHbIT OpKeCTp,
Aeiinuurckuit opxecTp l'eBaHAXay33a; COTPYAHMYAA € AMPYIKepa-
mu Mctucaaroum Poctponosiden, Pukkapao lariu, Axsao Hek-
Karo, AwaHanapea Hoaeaoin, Mionr-Byx Uynros, Aaumsae Tatrn,
Maago Apsu, Basepuesm Tepruespim, ViBanom @umepom, Puxkap-
A0 MyTH 1 ADVTHMIL

CpeaM BBICTYNAEHHI AMHAO HEAABHEIO BPEMEHM — KOH-
uepThe ¢ AaTCKNM HaLMOHAABHHIM OpkecTposm B Konedrarexe,
opkecrpom Ulseackoro pasno B Crokroabme, AOHAOHCKUM G-
AQPMOHMYECKMM OpKecTpoM, [TnrTedyprekust cuMdoHMHecKuM
OPKeCTPOM NoA PyKOBOACTEOM AkaHanapea Hoseant u byaanemt-

Enrico DINDO
EE—

Enrico Dindo was born in Italy into a family of musicians,
and at the age of six he began studying the cello, then he entered
the Turin Conservatory of Giuseppe Verdi, where he studied with
Antonio Janigro. Enrico Dindo won First Prize at the Rostropovich
Competition in Paris in 1997, Mstislav Rostropovich called him
"a cellist of exceptional gualities... with an extraordinary sound
which flows as a splendid Italian voice”.

He has since established his solo career around the world.
Enrico Dindo has performed with orchestras including the BBC
Philharmonic Orchestra, Rotterdam Philarmonic Orchestra, Orchestre
Nationale de France, Orchestre National du Capitole de Toulouse,
Filarmonica della Scala, RAI National Symphony QOrchestra,
Santz Cecilia Orchestra, Pittsburgh Symphony Orchestra, Budapest
Festival Qrchestra, Leipzig Gewandhaus, He has performed with
Mstisiav Rostropovich, Riccardo Chailly, Aldo Ceccato, Gianandrea
Noseda, Myung-Whun Chung, Daniele Gatti, Paavo Jarvi, Valery
Gergiev, Ivan Fisher, Riccardo Muti and others.

Recent highlights include performances with the Pittsburgh
Symphony Orchestra with Gianandrez Noseda and Budapest
Festival Qrchestra with Ivan Fischer. In 2013-14 Enrico Dindo’s
season highlights include performances with the Leipzig
Gewandhaus at the Barbican in London, Paris and Vienna, as well
as appearances with the Santa Cecilia Orchestra in Rome and
at the Lugano Festival.

CKMM (ecTHBAaAbHBIM OPKECTPOM MO0A DPYKOBOACTBOM MpaHa
Dyurepa. JHPUKO AMHAD BBICTYNAA € AEMNUMICKMM OPKECTPOM
lepanaxaysa B DapGukan uentpe 8 Aonpone, TMapuxe u Bene,
a rakxe ¢ Oprectpom HaynonaabHoit akagemun Canra-Heunaus
8 Pume 1 va @ectusaae B AyraHo.

Asrao Boia ysacTHUKOM psiaa decTHBanel, CpeAl KoTopsix Be-
CEHHMI c{)ecnma,\b B byaanewre, Mysoikasbnas neaeas B Ctpese,
dectusaan B AyOpPOBHMKe i AOKeHXayce.

SHPUKO AUHAO COTPYAHMUAET C 3BYKO3AMUCHBAIOWMMU hup-
mamu Decca u Chandos.

Ha aenbae Decca AMHAD 3anmcaA Bee cloMTE baxa AA8 BHOAOH-
YEAM COAD M BCE COUMHEHMA BeTxoBeHa AAs BHOAOHYEAM U OP-
TenuaHo (MapTHiO QOpTenuaHo ucmoaHua [IbeTpo ae Mapus).
Pupmoit Chandos HepasHo Bunywen CD ¢ ABYM#A KOHLEDTaMu
llocTaxosuya, sanMcaHHBIMKI AMHAD ¢ AATCKMM HallMOHAABHBIM
OPKECTPOM TIOA PYKOBoACTBOM AsxaHaHapea Hozeasl.

B 2014 oH OblA HazHaueH [AQBHBIM AMPIKEPOM M MV3BIKAAb-
HEIM pyKoBOANTeAeM CumpoHnteckoro opkectpa 3arpebexoro
paauo,

Cpeal KOMNOSHTOPOB, MOCEATHBILMX CBOM counHenud AuMH-
A0, — Axyano Kacramusoau, Kapao Boxkkasopo, Kapao Taaanre,
Pobepro Moanueaan.

Myspikaut urpaet 1a Buoronuean [Teerpo Asxaxomo Poaskepu
(1717), panee npuaaaaexapmei Aapdpepo Muarti.

IHpuko AMHAO — obaasaTean npemun Abbiati HaunoHaab-
HOM MTAABAHCKON ACCOUMALMM MY3BIKAARHBIX KPUTUKOB (2000),
IMpemun ButTopuo ae Cuxa (2005).

Dindo participated in a number of festivals, including the Budapest
(Spring Festival), Stresa (Settimane Musicali), the Dubrovnik and
Lokenhaus festivals.

A successful recording artist, Enrico Dindo has recorded
with Decca and Chandos.

For Decca he has recently released recordings of the Bach
Suites for solo cello and all Beethoven's works for celle and piano
(piano part performed by Pietro de Maria).

For Chandos he released recordings of the Shostakovich Cello
Concertos with the Danish National Orchestra and Gianandrea
Noseda.

In 2014 he has been appointed Principal and Musical conductor
at the Radio Symphony Orchestra in Zagreb,

Compasers that have written for him include Giulio Castagnoli,
Carlo Boccadoro, Carlo Galante and Roberto Molinalli,

Enrico Dindo plays the Pietro Giacomo Rogeri cello of 1717
(ex-Piatti).

Enrico Dindo is the winner of the the Abbiati Award of the Italian
Mational Association of Music Critics (2000), the Vittorio de Sica
Award (2005),
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CHM®OHUYECKHH OPKECTP MA/IPHJIA

Pesupent Tearpo PeaJib (Mcnanus)

Aupwxep I'ycrago XUHMEHO

Jetacna MOPEHO ckpunka

|

Mopuc Pagenn (1875-1937)

«Ans6opana, wnm YTpeHHan cepeHaja wyra»
(Alborada del gracioso) (1918)

Kapous lInmanoscknii (1882-1937)
KoHuepT N2 1 ona CKpUNKu ¢ OpKecTpom op. 35 (1916)

11
Manyasas ne ®ajibs (1876-1946)
«Jllo6oBb-Bonwe6HMLa» (1916)
OpkecTposas cionta

1. UuTpoaykuma m cuexa (Ne 1)
«B newepe» (Ne 2)
. «BupeHune» (Ne 3)
. Taney crpaxa (Ne 4)
. «3aKONA0BaHHbIA Kpyr» (N2 6)
. MNanTomuma (Ne 10)
. PutyanbHbin TaHewl orus (Ne 7)

N OO e wN

Hrope CrpaBuuckuii (1882-1971)
«Xap-nTuua»
Crouta u3 6anera (pea. 1945)
1. Bctynneuwe
. Mpenmogwuna n Taney Xap-nTuubi
. Bapuauwms Xap-nTuubi
. ManTomuma |
. Pas de deux. «Xap-nTuua u NsaH-uapeeuy»
. ManTomuma Il
. Scherzo. TaHeu yapeseH
. NanTomuma lI
. Rondo. Xoposon
10. «MoraHbii nnsc»

e o N O e W N

11. KoneiGensHasn XXap-nTuubl
12. DuHansHLIA TUMH

March 29™

MOSCOW CONSERVATORY GRAND HALL

ORQUESTA SIN FONICA DE MADRID
Resident orchestra of the Teatro Real (Spain)
Conductor Gustave GIMENO

Leticia MORENO violin

|
Maurice Ravel (1875-1937)
Alborada del gracioso (1918)

Karol Szymanowski (1882-1937)
Violin Concerto No. 1, Op. 35 (1916)

I1
Manuel de Falla (1876-1946)
El amor brujo (1916)
Concert Suite for the Orchestra
1. Introduction and scene
2. In the cave
3. The apparition
4. Dance of terror
5. The magic circle
6. Pantomime
7. Ritual fire Dance

Igor Stravinsky (1882-1971)
The Firebird
Ballet Suite for Orchestra (1945)
1. Introduction
2. Prelude and Dance of the Firebird
3. Variations of the Firebird
4. Pantomime |
5. Pas de deux Firebird and lvan Tsarevich
6. Pantomime Il
7. Scherza Dance of the Princesses
8. Pantomime Il
9. Rondo Chorovod
10. Infernal dance
11. Lullaby Firebird
12. Final hymn

X Me:xaynapoaubtii (hectuBans Meruciaasa Pocrponosuua « X Mstislav Rostropovich International Festival
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CUM®OHUYECKUMI

OPKECTP MAJIPUJIA
PE3VULEHT TEATPO PEATb

Opkectp OblA OCHOBaH B 1903, MEPBHIT KOHLUEPT COCTOAACH
B Kopoaeeckom tearpe Maapuaa 7 despansa 1904 noa ynpagae-
HieMm Aupinkepa Aaonco Kopaeaaca.

B 1905 xkoaaekTHE BO3TAaBMA JHpuKe PepHaHaoc Apboc,
COTPYAHMHMECTEO € KOTOPBIM MPOAAMAQCH TPU AECATHAETHA.
TMocae cmepty Apfoca, 0PKeCTPOM PYKOBOANAKM KoHpPaio Aeab
Kamno, Xoce Mapua @panko, Iupuke Xopaa u Bucente Cninre-
pu. B 1981 no pacnopsaxeruo Munnereperea KyapTypst Mena-
HMI OPKECTP CTAA THTYABHBIM OPKECTPOM AAA BCEX ITOCTAHOBOK
Tearpa capcysan.. Kpome paboTsl co Bcemu BaHeMmumMu 1c-
MAHCKIMI AMPUKEPAMH, OPKECTP COTPYAHMYAA C TAKMMK Ma3-
cTpo, kak [Tutep Maar, ITuHxac Wrennoepr, Kypr 3auaepanur,
Kunmrod TMenaepeuxuit, Mcrucaar PocTponosuy, Cemen
Boiukor, Iletep Ulnaiiaep, Apmun Mopaan, Axeise KoHaon,
XaptmyT Xenven, Tomac XenreabOpox, Axeddpn Tent, Huko-
Aa AynsorTu 1 AoTap KeHuHr.

C 1997 opkecTp — Y4aCTHMK BCexX NMocTaHoBok Kopoaes-
croro Tearpa Maapuaa, NOAB3YRIIMXCA DOADPIIMM YCIEXOM

ORQUESTA
SINFONICA DE MADRID

RESIDENT ORCHESTRA OF THE TEATRO REAL
==

The Orchestra was established in 1903 and was presented
at the Teatro Real of Madrid on 7th February 1904, conducted
by Alonso Cordelas.

The year 1905 saw the beginning of a fruitful collaboration
with Enrique Ferndndez Arbos, which lasted three decades. After
Arbos’s death, several Spanish conductors took charge of the
Orchestra, such as Conrado del Campo, José Maria Franco,
Enrigue Jorda and Vicente Spiteri. In 1981, by agreement with
the Ministry of Culture, the Orchestra became the resident
orchestra for all productions at the Teatro de la Zarzuela. Besides
having worked with all the most impertant Spanish conductors, the
Orchestra has collabarated with maestros such as as Peter Maag,
Pinchas Steinberg, Kurt Sanderling, Krzysztof Penderecki, Mstilav
Rostropovich, Semyon Bychkov, Armin Jordan, Peter Schneider,
James Conlon, Hartmut Haenchen, Thomas Hengelbrock, Jeffrey
Tate, Nicala Luisotti and Lothar Koening.

Since 1997, the Orquesta Sinfonica de Madrid is in charge
of providing the music for every production at the Teatro Real,

HE TOABKO Y MYOAMKH, HO M ¥ NpodeccHoHaA0B M MY3bIKa AbHbBIX
KPHUTUKOB.

B HacTosulee BpeMs OPKeCTpOM PYKOBOAUT Afirop BoaToH
u Hukoaa AyH30TTH B KauecTBe MOMOIIHHMKA AMpIiKepa. CuM-
toHuYecKnil opkecTp MaApHAR 3aKAIOYMA AOTOBOD ¢ «Onep-
HBEIM TeaTPpaAbHBIM POHAOMY O cOTpVAHIYecTBe ¢ KopoaeBcKmym
TeaTpoM Ao 2026 roaa.

MmeeT obWMpHYIO AMCKOTpaduio: MCMaHCKME capcya-
ABl 1 OTEPDI, 3aMUCAHHbBIE AAA Avidis, TOAHaA 3anuck CHM-
orun ®. MenaeabcoHa noa ynpasaeHueM alpiokepa [leTepa
Maara (Arts) u nepeele B Mupe 3amucH «Mepanna» u «leHpu
Kanddopaar V. AapbeHuca noa ynpaBaeHHeM AUPHKepa Xoce
Ae Dyceduo.

SHQHI-l]'e.ﬂhHaH YacTh BblCT}-’]’I r\EHI’[lfl OPKECTPH B KDPO.‘\EB’
ckom TeaTpe Gbiaa 3anmcana kak Ha CD, tak u va DVD.

with ever increasing acclaim both from the public and from the
professionals and trade critics.

Maestro Garcia Navarro was the Head Conductor of the
OSM from 1999 to 2002, maestro Jesus Lopez Cobos from
2002 to 2009 and actually this post is held by Ivor Bolton and
Nicola Luisotti as associate conductor, The Orguesta Sinfénica
de Madrid has signed a dezl with the Lyrical Theatre Foundation
by virtue of which it has become the Resident Orchestra of the
Teatro Real until 2026.

Among its discography’s highlights are the Spanish zarzuelas
and operas recorded for "Auvidis”, the comprehensive recordings
of Mendelssohn's Symphonies, conducted by Peter Maag, for
"Arts”, and the world’s first recordings of Albéniz's Merlin and
Henry Clifferd, conducted by José de Eusebio.

A significant number of its performances in the Teatro Real
are being issued both in audio CDs and in DVDs.

X Mstislav Rostropovich International Festival

a Pocrpononnya
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X Meskaynapoi




I'verabo XMMEHO
[——

Posmacs s Baaenci, Ha4an CBOK Kapbepy Ha MEXAYHAPOAHON Cle-
He B 2012 B KavecTre accucTenTa Mapica AHcoHca, Koraa ToT pabo-
Taa B Kopoaesckom oprectpe Kouueprreday 8 Amerepaame. Taxxe
Ob1A accueTenToM BepHapaa XaiHTusra n Kaayano AG6aso.

Aebror T'yctao Xumeno B Kanape ¢ CumboHMYeCKUM ODKe-
crpoym ToponTo cocTosaca B heppase 2018 ¢ BUPTYO3HOIT KOHLIEPT-
HOM TIPOr PAMMOIL U3 Tpon3seseHmEt A. BaH berxosena, A. Aurertn
u A ABOpiKaKa. AMPHIKEDP IOATMCAA MATUASTHUI KOHTPaxT ¢ Cum-
douuyeckum oprkecrpom TopoHTO, HauuHag ¢ cesoHa 2020/21,
On OYACT OAMHHAALATBIM MY3BIKAABHBIM PVKOBOAMTEAeM CHM-
¢onmueckoro opxectpa ToponTto. Aetom 2019 XumeHo mpoaupy-
Kupyer 8 ToponTo mporpammon «/Kap-nTuiar, Ha3BaHHON Tak
1o sHamexuToil clonte 1. CTpapMHCKOrO, B KOHUEPTE TaKKE Npo-
ssyuar nponsseaenns . Cubeanyea n C. TTpokodsera.

C 2015 XumeHO — MY3HIKAABHDBIN PYKOBOAMTEAb OuaapMoHi-
HEeCKoro opxecTpa AlKcemMBypra, OH BRICTYTIAA C 3TUM OPKECTPOM
BO MHOI'MX NPecTMAHBIX KOHLEPTHBIX 3arax Eeponsl, a tak-
ke B \oxeemOyprekoit duaapMonny ¢ Aaumasem BapenBoivon,
Kpucruanom Llnmepmarom, XaTues byHuatuiuuan m bpuxom
Tepdeasen.

B 2017 Muaapmonmyeckuit opkectp Aokcembypra u ['veraso Xu-
MEHO NPOAAMAN CBOJ KOHTPAKT AO Ce30Ha 2021/22 BKAIOUNTRABHO.

Cpean anraxeMeHTOB Ha 2018/19 ce3oH — KoH1epTH ¢ Aeo-
Huaacom Kasakocom, HOasen Baur, Karenn u Mapuaas Aabek, soi-

Gustavo GIMENO
e

Gustavo Gimeno is Music Director of the Orchestre Philharmonique
du Luxembourg (OPL) and incoming Music Director of the Toronto
Symphony Orchestra (TSQ).

Gustavo Gimeno made his Canadian debut with the TSO —
to public and critical acclaim — in February 2018 with a virtuosic
concert program featuring music by Beethaoven, Ligeti, and Dvorak.
Gimeno has signed a five-year contract with the TSO to begin
in the 2020/2021 season. He will be the TSQ’s 11th Music Director
starting in the Qrchestra’s 99th season. He will return to Toronto
on June 29 & 30, 2019 to conduck The Firebird — a program
anchored by the famous Stravinsky suite, also featuring works
by Sibelius and Prokofiav.

Since he became Music Director of the OPL in 2015 he has
conducted the orchestra in 2 wide variety of concert formats,
appearing with the orchestra in many of the most prestigious
concert halls throughout Europe. In 2017 the OPL and Gustavo
Gimeno extended their contract until the 2021/2022 season
inclusive, In the current season he builds on the successful tours
of previous seasons with guest performances in Germany, Austria,
Belgium, Turkey and Greece. During past seasons, Gustavo
Gimeno has shared the stage of the Philharmonie Luxembourg
with soloists such as Daniel Barenboim, Krystian Zimerman, Khatia
Buniatishvili, and Bryn Terfel. Guest artists during the 2018/2019
season will include Leonidas Kavakos, Yuja Wang and Katia and
Marielle Labégue.

Gustavo Gimeno and the OPL will continue their series of recordings
on the classical label PENTATONE, which was launched in 2017

CTYMAGHHA B Ka4eCTBE NMPUTAALIEHHOTO Aupizkepa B [epmanm,
Ascrpuy, beanriyg, Typumnit u peus.

I'ycraso Xunmeno peborunposas Kak onephsiit aupusxep 8 2015
B0 ABopue nckyccte kopoaessl Coduu B Banencuu, rae oH Aupu-
wupopan «Hopmoii» B, Beaaunn. B 2017 oH AupuKupoBan onepa-
mu «Cinion bokkanerpa» Aok, Bepan u « Ao JKyau» B. A. Mouapra
¢ Duaapmonyecknm oprectpom Aokcembypra B boasiiom teatpe
AokcemGypra.

B aupape 2019 XumeHo BhICTYNMA B LIIOPUXCKO Omepe, TAe
C VCIIEXOM AMPIHAKUPOBAA onepoit «Purosertor Ax. Bepau B no-
cranopke pexuccepa Tateausr [opbaka, naaHupyercs psa
KOHLEPTHBIX MCIIOAHEH I 3TON onepsl ¢ GUAIPMOHMYECKUM OpKe-
crpom Alokcembypra B Atoxcembypre u [Tapixke.

B cesone 2018/19 sanaaHupoBaHsl BoicTYIAeHMA ¢ KanBaeHa-
cxuM, BeHckum cumpoHmHeckuMIt opKecTpaMy, opkectpom Ma-
pHumHcKoro Tearpa, Cumdonnyeckim oprecTpom MUHCKOTO pasmo,
Cumdonnyeckmm oprectpom LlBeackoro pasmo u DusapmoHu-
YecKMM OpKecTpoM paano Huaepaanaos., Cocrourca ero aefor
¢ Aoc-Anaxeaeccknm, XbIOCTOHCKHM (hUAGPMOHNYECKHMI OPKe-
crpamu, cumdoryeckiam opkectpom CusTaa, opkecrpom Poman-
cxoit lpertapun, Opkectpom eexa ITpoceeuteHst

Tycraso Xumeno n Puaapmonmnyecknit opxectp Arokcembypra
TIPOAGAMKAT LIMKA 3ATIHCEH AASL KAACCHYECKOTO AelTbAd 3BYKO3aIy-
cu Pentaton. C nayasa cOTPYAHMYECTBA OBIAM BBITYLLEHB! 3aITUCH:
Cumonnn Ne 1 A, llocTakopuua 1 A. BpyKHepa, Myssika k Gaae-
Ty sAadHuc 1 Xaoa» M. Papeas, HeTsepraa cumdonns [ Maaepa,
4 HepasHO Obrau 3anucauer «BecHa CBANIEHHAsA», My3biKa K DareTanm
«llrpa B xapTei», « Aross u «Haarpotxas necuss M. CrpaeuHcKoro.

Since this collaboration began, the First Symphanies of Dmitri
Shostakovich and Anton Bruckner, Maurice Ravel's complete ballet
music to Daphnis et Chlog, Gustav Mahler’s Fourth Symphany and,
most recently Igor Stravinsky’s "The Rite of Spring”, the ballet
music to "Jeu de cartes”, “Agon” and the re-discovered “Chant
funebre” have been released.

Gustavo Gimeno is also a much sought-after guest conductor
woridwide. B 2018/2019, he returns to the Cleveland Orchestra,
the Vienna Symphony, the Mariinsky Orchestra, the Finnish Radio
Symphony Orchestra, the Swedish Radic Symphony Orchestra, and
the Netherlands Radio Philharmonic Orchestra. He makes his debut
conducting the Los Angeles Philharmonic Qrchestra, the Houston
Symphony, the St. Louis Symphony Orchestra, the Seattle Symphony,
the London Philharmenic Orchestra, and the Orchestre de la Suisse
Romande. Gustavo Gimeno will again appear with the Orchestra
of the Eighteenth Century, which specializes in historically informed
performance practice, conducting symphonies by Robert Schurmann.

He will appear at the Zurich Opera for the first time in January
2019 with Verdi’s Rigoletto, in a production directed by
Tatjana Glrbaca. He will also conduct concert performances of this
opera with the OPL in Luxembourg and Paris. Gustavo Gimeno
made his opera debut in 2015 with Bellini's Norma at the Valencia
Opera House. In 2017 he conducted Verdi's Simon Boccanegra
and Mozart’s Don Giovanni with the OPL at the Grand Théétre
in Luxembourg.

Born in Valencia, Gustavo Gimeno began his international
conducting career in 2012 as assistant to Mariss Jansons,
while he was a member of the Royal Concertgebouw Orchestra
in Amsterdam. He also gained invaluable experience as assistant
to Bernard Haitink and Claudio Abbado, who strongly supported
and influenced him in many respects as a mentor.










Jerucus MOPEHO
—

Hauaaa obydenne urpe Ha ckpunke 1 GopTenbaHo ¢ 3 AeT Mo MeToAY
Cyayxum myxe B 5 AT AABaA@ CEOM MEPBbIE COAbHbIE KOHLEPTHL. 3aTen
yumaace y 3axapa bpona s Beicueit mxoae mysbiki kopoaesst Codin
B Maapuae 1 KeAbHCKO71 BBICIIE [IKOAE MY3bIKH, DbIAQ CAMBIM MOAO-
abiv crunenauatom Qoraa Asexcarnapa don [vmboabaTa.

Aaypeat MexaAyHapOAHOrD KOHKYpCa ckpunavert nveds lenpuka
HlepuHra B Mexcike, KOHKYpCa 1oHbIX My3bikanToR Concertino Praga,
MesKAYHAPOAHOTO KOHKYPCA I0HBIX CKpinadert B HoBocuBupexke, KO-
Kypca ITaGao Capacate u xoukypa umeny @puua Kpeficaepa, Mrpaer
Ha ckpunke paborst Hukoao Taassito 1762 roaa.

CoTpyAHMYAET € TAKMMHU BRIAZIOIIMMUCT AMPIDKEPAMH, KaK 3y-
61n Meta, Sca-Tlexkka Casouen, Kpucrod Swenbax, Opuit Temup-
KaHOoB, Kimnmtod [lensepenknii, AHapec Opocko-IcTpaaa, Kozen
Toxc, Xyanxo Mena n Anapen bopeiko.

AerTncua MopeHo BbICTYNAAA € KPYIHEHIIMMK OpPKeCTpaMu
MMPa, TAKMMH Kak Benckuit cumMPOHNYECKH OPKECTP, JacAyHeH-
HbI KoAAeKTIE Poccun akasemudecknil cuMOHMYECKIIT OPKeCTp
Caukr-TlerepGyprexoit duaapMonuy, Kanmepusiit opkectp Maaepa,
BawHI TOHCKMA HALMOHAABHEL CHM(OHISECKHIT OPKECTD, OPKECTp
Mapunsckoro tearpa, Maggio Musicale Fiorentino, Puaapmvonnye-
cxue oprectpet Monte-Kapao, AwokcemGypra, Academy of St. Martin
in the Fields, Cumdonmueckst opkectp nmern Cumona Boansapa.

B cesone 2018/19 aebioTuposasa B [lexnne ¢ oprectpom NCPA
noa ynpasaeHnem Baapummpa Aurkenasu, Takke 3alAaHUPOBaHBI
xoHueptst ¢ Cumdonnuecknn oprectpom laancnn u Auapeem Bo-
pefixo, Kopoaesckusm dmaapmonnyecknm oprectpod (KDO) 1 Mike-
Ae Mapuortit, AOHAOHCKHM GUAAPMOHMYECKHM OpKecTpoM 1 [Taaro

Leticia MORENO
—

Recognised as a truly exciting and versatile violinist, Leticia
Moreno “captivates audiences and critics alike with her natural
charisma, virtuosism and deep interpretative force”, In 2012 she
was appointed to Europe’s prestigious award, the Echo Rising
Star, leading her to play recitals in the main concert halls across
Europe.

She has appeared with the most renowned conductors such
as Zubin Mehta, Esa-Pekka Salonen, Christoph Eschenbach, Yuri
Temirkanov, Krzysztof Penderecki, Andrés Orozco-Estrada, Josep
Pons, Juanjo Mena and Andrey Boreyka amongst others. She has also
performed with leading orchestras such as Wiener Symphoniker,
St Petersburg Philharmonic, Mahler Chamber, Washington's
National Symphony, and The Mariinsky orchestras, Orchestra del
Maggio Musicale Fiorenting, Orchestre Philharmonigue de Monte
Carlo, Orchestre Philharmonique du Luxembourg, Academy
of St. Martin in the Fields, Orguesta Sinfonica Simon Bolivar, and
is a regular guest with most of the major Spanish orchestras.

Leticia’s 2018/2019 season starts with her debut with NCPA
Orchestra in Beijing with Vladimir Ashkenazy followed by concerts
with Orquesta Sinfdnica de Galicia and Andrey Boreyko, Royal
Philharmanic and Mariotti, Philharmonia Orchestra and Paavo
Jarvi, Remix Ensemble and Peter Eotvos and Houston Symphony
Orchestra and Andres Orozco Estrada premiering Jimmy Lopez
Violin Concerto.

Apsu, Remix Ensemble i INMetepom SrBemem, XbOCTOHCKIM cumdo-
HHMYECKUIT OPKeCTPOM NMOA YpasaeHuem AHapeca Opocko-3CTpaabl
€ NPeMBEPOIT CKPUIMYHOTO KOHUepTa AKuMMM AONeca; MpeaCcToAT
ABa eBponeiickix TypHe ¢ OprecTpoM Kasakecd, BKAIOHAS HECTHBAAD
«lTpasmcran secna» u Typre ¢ [, CULTURE Orchestra u Kupuasom
Kapabuuem.

Aetncus MopeHo 4acTo BBICTYNIA€T C COALHBIMU M KAMEPHEIMK
KOHLepTaMu, oHa cotpyaritiasa ¢ Coan Taberrorr, Beprpanom llla-
wmaio, Knpuasom lepurenizon, Asexcanapoym Tinaussin, Aaymor
Cxpuae, Mapuo Bpyxeano, Aeonapaom Sabmenfporixor 1 Makcu-
MOM PBICAHOBEIM.

BrimycTiaa cBoit nmocaeAHui asbbom «Ilbsiliiosrar» Ha aeitbae
Deutsche Granvnophon, sanucaxsbiil B crvamn Abbey Road Studios
(AoHaoH) u Emil Berliner Studio (BepAun), ¢ AoHAOHCKUM duaapMo-
HHMYECKHM opKecTpoM i AHApecom Opocko-3CTPaAoil, TAKKE HeAdB-
Ho 3amucasa aa CD aas aenbaa Universal/Deutsche Grammophon:
«lIcmaHcKMe Mef3a4M — 3HAKOMCTBO C MCTIAHCKOI MY3BIKOI» 1t KoH-
uept N¢ 1 aas ckpunky ¢ oprectpom A, lllocTakosiya ¢ 3acAyKeHHBIM
KOAAEKTMBOM Poccun akaaeMidecKiM cHMMOHMHECKMM OPKeCTPOM
Cankt-Tletepbyprekoit dpuaapmonun mop ynpasaeHuem HOpus
Temuprarosa.

PasHocTOpOHNAS U BAOXHOBEeHHas ckpunayxa, Aetmcnsa Mope-
HO «3aXBaThIBAET AYAUTOPHIO M MY3BIKAABHBIX KPUTHKOB Daaroaaps
CBOEN MPUPOAHON Xapn3me, BHPTYOSHOCTHM M TOHKOMY MCIOAHM-
TEABCKOMY MacTepcTBy», B 2012 ECHO 00bABHA ee «BOCXOAALLEN
aBeszpo0it» (Rising Star),

Leticia has a very intense touring activity and she will be touring
to Russia with Sinfonica de Madrid and Gustavo Gimeno, two
European tours with Cadaqués Orchestra (including Prague Spring
Festival) and a tour with I, Culture and Kirill Karabits,

As a keen recitalist and chamber musician, Leticia has
collaborated alongside Sol Gabetta, Bertrand Chamayou, Kirill
Gerstein, Alexander Ghindin, Lauma Skride, Maric Brunello,
Leonard Elschenbroich and Maxim Rysanov,

Leticia releases her latest album Piazzolla released on Deutsche
Grammopheon, recorded at Abbey Road Studios, London and
Emil Berliner Studio, Berlin with the London Philharmonic
Orchestra and Andrés Orozco-Estrada. Leticia has also recently
recorded two CDs for Universal/Deutsche Grammaophon: Spanish
Landscapes — a study of Spanish Music (Sarasate, Lorca, Granados,
Falla etc) and Shostakovich Violin Concerto No. 1 with 5t Petersburg
Philharmonic Orchestra conducted by Yuri Temirkanov.

Leticia studied with Zakhar Bron at Escuela Superior de MUsica
Reina Sofia in Madrid and Hochschule fiir Musik und Tanz Kéln,
and was the youngest member of the prestigious Alexander von
Humboldt Stiftung. Leticia Moreno has won international violin
competitions such as Szeryng, Concertino Praga, Movosibirsk,
Sarasate and Kreisler, Leticia plays a 1762 Nicola Gagliano.

X Mesaynapoanntii hecrnsans Mernenasa Poerponosnua - X Mstislav Rostropovich International Festival
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BOJIbILIOW 3AN1 KOHCEPBATOPUW

OPKECTP HAIITMOHAJIBHOM AKAJIEMUAHA
CAHTA-YEYHITHU S (Mranus)
Anpnxep AHTOHHO ITATIIIAHO

®panyecko IBEMOHTE3H ¢oprennano

|

JIronBur BaH berxoseH (1770-1827)
«JrMOHT» op. 84 (1810)
cumdoHMYEecKan yeepTiopa

KoHuept Ne 3 gna choprenuaHo c opkectpom c-moll,
op. 37 (1800)

1. Allegro con brio

2. Largo

3. Rondo — Allegro

11
JIroasur Ban berxosen
Cumdronus Ne 5 c-moll, op. 67 (1804-1808)
1. Allegro con brio
2. Andante con moto
3. Scherzo. Allegro
4. Allegro

46 |

March 30

MOSCOW CONSERVATORY GRAND HALL

ORCHESTRA DELL’ACCADEMIA
NAZIONALE DI SANTA CECILIA (italy)
Conductor Antonio PAPPANO

Francesco PIEMONTESI piano

|
Ludwig van Beethoven (1770-1827)
Overture from Egmont, Op. 84 (1810)

Piano Concerto No. 3 in C minor,
Op. 37 (1800)

1. Allegro con brio

2. Largo

3. Rondo — Allegro

11
Ludwig van Beethoven
Symphony No. 5 in C minor, Op. 67 (1804-1808)
1. Allegro con brio
2. Andante con moto
3. Scherzo. Allegro
4, Allegro
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BONbLIOW 3AN1 KOHCEPBATOPUW MOSCOW CONSERVATORY GRAND HALL

OPKECTP HALIMOHAJIBHOM AKATEMHAH ORCHESTRA DELI’ACCADEMIA

CAHTA-YEYHUIHS mranws) NAZIONALE DI SANTA CECILIA (itaty)
Aupuxep AuTonno ITAIIIIAHO Conductor Antonio PAPPANO
I'yctas Magep (1860-1911) Gustav Mahler (1860-1911)
Cumdbonmna Ne 9 D-dur (1909) Symphony No. 9 in D major (1909)
1. Andante comodo 1. Andante comodo
2. Scherzo. Im Tempo eines geméchlichen Landlers 2. Im Tempo eines geméachlichen Landlers
3. Rondo-Burleske: Allegro assai 3. Rondo-Burleske: Allegro assai
4. Adagio 4. Adagio

+ X Mstislav Rostropovich International Festival

X MesxayHapoausiii dectusans Mcruciaaga Pocrponosnua
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AcCADEMIA NAZIONALE

DI SANTA CECILIA
el

“Maactpo lNannano Bo3rnasnaeT cuMpoHnYecKui
opKecTp Beicovaiwero knacca: Opkecrp HaynonanbHo#i
Akagemuun Canra-Yeuunus... 3T0T opKecTp cgenan
MY3bIKY He npocTo My3sikoi. OHKM cgenanu ee XXUBoi".
The New York Times

-

Enel — opguH u3 coyupegurenei HauwoHantHoi AKafemMum
CanTa-Yeuunus, Hecywmin eé My3siKansHyo cnasy no sce-
my mupy. Myt gnuHoil B 16 net Bmecte ¢ MaacTpo
AHToHUO lNMannaxo, OpkecTpoMm 1 XopoM NpUBOAMNA K Ca-
MbIM Pa3HbIM MY3bIKANBHBIM FpaHaAM: ;.)T Knaccukn o Benn-
KOMENnHOo My3biKM B KMHO, JpKa3a U COBPEMEHHON My3biKW.
OG6Wwit NyTb, B OCHOBE KOTOPOro 06LMe Lenu u pesynsra-
Thl, HA KOTOPOM MYy3blKa CNMBAeTCH C an'qprueii.

Enel — mexgyHapogHan HepreTmieckas KOMMaHusa 1 Be-
AYWMIl NHTErPMPOBaHHbIN YYacTHUK MUPOBOIQ PbiHKA
3NEeKTPO2Heprum U rasa.

Opkecrp HaymwonanuHoii Akagemun
Canra-Yeunnun, Pum
Cap Anronno lannano My3bIKanbHbI ‘:‘Jym:i'nbmrrenb

i‘ -." ™

(= ‘ o

calel

“Mr. Pappano leads an elite symphony orchesira:
the Orchestra dell’Accademia Nazionale di Santa Cecilia...
This Orchestra made the music more than simply
habitable. They made it vibrant”.

The New York Times

Enel is founding member of the Accademia Nazionale
di Santa Cecilia and promotes its musical excellence
all over the world. A journey lasted 16 years, alongside
Maestro Antonio Pappano,_-'the Orchestra and Chorus, that
has led to the very frontiers of music: from the classics
to great film scores, jazz and contemporary music.
A common path, built on shared goals and results, where
music merges with energy.

Enel is a multi-national power company and a leading
integrated playerin the world’s electricity and gas markets.

Orchestra delPAccademia Nazionale
di Santa Cecilia, Roma
Sir Antonio Pappane nusic director
: o -
i L ) W




OPKECTP HALIUOHAJILHOM
AKAJIEMHUHU CAHTA-YEYNJINA

Opxecrp Hatmonaasroit akapemun Canra-Heuuaus — 370 nep-
BbIit MTAABAHCKINIT OPKECTP, TTOCBATHBIINIT CeDA MCKAKUUTeABHO
cumboHMUeCKOMY penepTyapy, B UCTIOAHEHHM KOTOPOTO Brep-
Bble Mpo3Bydan Takue weaespnl XX Bexa, kak «DoHTanst Puvar
u «lTnnnm Pumas O. Pecrinru,

[TepBpiM AOMOM OpKecTpa Dbia Tearp Agusteo — AEreHAAp-
Had ClleHa, MOCTPOeHHAd HA PYMHAX MaB30Aes MMMepatopa
ABrycra. KoasexTus, ocHosannbifl 8 1908, paa boaee 15 000 koH-
LIePTOE, ero BO3TAABASAM KPYIIHeM e My3bikauTel — ot [ Ma-
aepa, P. llltpayca, K. AeGioccn, . Crpasunckoro, A. TockanmHuM,
B. Menreantepra, B. @ypreenraepa, B. e Cabatni, [ Kapassa,
[. Woati, K. Askyaunn u K. Kaafiibepa oo Hauboaee BoipamOILmx-
cA AMpMKepoB Hamux aHen: K. AGGaao, P. Mytn, B. Tepruera
n K. Tuaemanna, C 1983 no 1990 [NoueTHEIM OPe3HACHTOM OPKe-
crpa Onia A, Bepreraid, B stor nepnoa ¢ oprectpom Canra-Ye-
YMAMA cOTpyAHM4aan A. Maaseab, B. 3aBaaam, XK. Tlperp,
EO. Temupkanoz. [Nocae b, MoaMHapH MYSBIKAABHBIMI PYKOBQ-
AMTEAAMM opKecTpa craHosuAanch O, Peppapa, O, [Npesutann,
. Mapxepuu, T, lunnepe, Ax. Cuxonoaun, A.larrn, Mwonr-
Byu Yynr.

C 2005 KoAAEKTHB BO3raaBafeT MascTpo AHroHno [lannato,
MoA PYKOBOACTBOM KOTOpOro opkectp HalnoHaabHo akaaeMun
Caura-Yeunans nepekeaeT HEREPOATHEIN VCIEX I VKPETTASHHE
CBOEI PenyTALMM Ha MEXAYHADOAHOIL CLIEHE.

Opxkectp Bo raase ¢ AnToHno [lanmaHo yyacTBOBaA B 3HaMme-
HWTBIX MY3hIKaABHBIX dhecTuBaAsAX: Proms B AOHAOHE, «3Be3AbI
Deastx Houeit» B Cankr-Iletepbypre, decrnrasax B AwuepHe,
Sag\buﬁypre, BbICT}'HEA H3 3HAMEHHMTBIX CLIEHAX Mupa, B TOM MHCAE
Mysuxdepaitn B Bene, Bepannckan dpuaapmonua, Konueprretay
8 AMcrepaame, Aanbepr-xoan B AoHaoHe, 3aa [Taeniean B [Mapn-
e, Aa Crana 8 Muaane, Cantopu-xoas B Tokuo, Jemneponep
8 Apessere u Kaprern-xoaa g Hew-Hopke. HepasHo 0precTp
VCIIELWIHO IPOBEA AQATO@ TYPHE 110 A3MM, BLICTYIIME B CaMBbIX [pe-

ORCHESTRA
DELI’ACCADEMIA NAZIONALE
DI SANTA CECILIA — ROMA
e

The Qrchestra dell'Accademia Nazionale di Santa Cecilia — Roma
was the first orchestra in Italy to devote [tself exclusively to the
symphonic repertoire, Founded in 1908, the Orchestra has been
conducted by some of the major musical figures of the 20th
century: from Mahler, Debussy, Strauss, Stravinsky, Toscanini,
Karajan, Bernstein and Abbado to the most impressive performers
of our day including Gergiev, Thielemann, Temirkanov while
Bernardino Maolinari, Franco Ferrara, Fernando Previtali, Igor
Markevitch, Thomas Schippers, Giuseppe Sinopoli, Daniele
Gatti, and Myung-Whun Chung have been its Music Directors.
With Sir Antonio Pappanc in the role of Music Director since 2005,
the stature of the Orchestra has enjoyed extraordinary success,

CTHIKHBIX COBPEMEHHBIX KOHLEPTHDIX 3aAdX 3TOFO KOHTHHEHTA
ot Hxuoi Kopeu u Tafieang ao Kinras u TonkoHra.

B pesyapTaTe MHOTOAETHELO COTPYAHMHECTBA C KPYITHENIUN-
MM MEAKAVHAPOAHBIMIL 3BVKO3ATIMChIBALMMY CTYAMAMM Op-
kectp CaHTa-HeuMans OCYLUIECTBHA MHOTOMHCAEHHEIE 3ATHCH,
V3Ke CTABLINE AeTeHAaPHBIMIL.

3a mocaepHMe TOABL ObIAY BBIMYLIEHB! YeTbIpe AYXOBHbIE Mec-
n Ax. Bepan, Boewuwiit pexeuem b. bputrena, CD «VBeptio-
pyi Pocennny, «Anga» Ax. Bepan co seesanmiv coctarom (Ans
Xaprepoc, Monac Kaygman, Speun Lpotr ), moayunsmtas Meo-
FOYMCACHHBIE TPEMIM, B TOM 4YMcAe: Aydllas 3aluch roaAa
2015 no ouerke New York Times w Telegraph, Aywmas omepa
2015 — Apple Music, npemust roga Choc de la Musique, «3oaotoit
KamepToH» i Choix de France Musique.

Taxxe sanucansl Kounuept Ne 1 T1. Yanxkorckoro u Kon-
uept N? 2 aas poprenmnato ¢ opkectpom C. [Tpoxkodbesa ¢ Be-
arpuve PaHa, KoHuepT ang ckpunku c opkectpom V. Bpamca
¢ fnun SAucew; CD Nessun Dorma, The Puccini Album ¢ Vosacom
Kay@manom. Konuept ans doprennano ¢ opkectpos P 1lyma-
Ha ¢ Anom Anceurnm, CD «Anna Herpebro. Bepusm», Bropasa
1 Yersepraa cumdonnn P Llymana, TTepsad cumdonus 3. Ia-
rapa, Tperba cumbonna u «KapHasaa xusorHbix» K. Cen-Can-
ca ¢ MapTtoi Aprepux n apoftHof CI2, TOAHOCTDI0 NOCEALIEHHbIN
A. BEPHCTANHY K CTOAETHH CO AHA POKASHUSA.

building an international reputation for itself. With Pappano
at the helm, the Orchestra has performed in some of the most
world’s best-known venues, including the Philharmonie in Berlin,
Musikverein in Vienna, Concertgebouw in Amsterdam, Royal
Albert Hall in London and Carnegie Hall in New York.

The Qrchestra dell'Accademia Nazionale di Santa Cecilia

is proudly supported by

CAICH
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Cop Aurtonuo ITAIIITAHO
T

Poauacs B 1959 B AonaoHe, Myspike YUMACA € peTcTBA. B 1973 nepe-
exaa B CUIA, rae ofywaacs urpe Ha GOPTEMMAHO, KOMIOZULMN 1 AN-
piokipoeaniio. Pabotan KoHLepTMeNcTEpOM 1 peneTuTopoM xopa
B Onepe KonsextuxyTa, satem Obia npursaien g Hoio-Tloprekyio
TOPOACKYIO onepy. bria accuctentom aupuxkepa B bapcesone, Yu-
Karo, @pauxdypre. Kax onepHbiit aupuxep aebwornposas 8 Hop-
BeKCKOI onepe B 1987 ¢ «Boremoity A [Tyyunuy, ¢ Hew xe rpems
rOAaMU MO3Ke Bnepsble BoICTYIMA B Kopoaerckon onepe Ko-
senT-Tapaen. B 1990 ctan mysbiKaabHbIM pyKoBoanTesaem Hopsex-
cKof onepol. B 1992 sanAn AOAKHOCTh MY3hIKAABHOTO PYKOBOAMTEAS
Koposesckoro tearpa Aa Mosse B Bprocceae.

B 1993 Mannauo aeboTipopas B Benckoi HauMOHAABHOIL onepe,
B 1997 — B MeTpOMOANTEH, TOrA ke OblA HA3HAMEH TAABHBIM NPHUTAA-
WEHHBIM AMPICKepoM V3panabckoro huAapMOHIYECKOTO OPKECTPa.
B 1999 enepesie seicTynia B Baiipoiite, rae AMPHKIPOBAA HOBOI
HOCTaHOBKOM Onepbl «\oaHIrpin» P. Barnepa. 3anas s 2002 moct my-
3biKaABHOTO pyKoBoANTead KopenT-Tapaer, Mannano cran campiM
MOAOABIM AMPICKEPOM, MPUHATHIM Ha 3Ty A0AKHOCTh, B 2005 ma-
scTpo posraasua Opkecrp Haunonaabuohn akapemun Caura-
YHeunansa s Pume. Top ynpasaerues TannaHo KOAAEKTHE TaCTPOAN-
poBaa B Menmanum, Ascrpun, lepmanun, Useitmapuy, Beankobpu-
rauun, Anom, Pocoun, ywacTBOBaA B KPYTIHER X eBPOTEHCKIX
hecTrBassx.

MascTpo coTpyaHUY2eT ¢ GOABIUIMHCTBOM CAMBIX 3HAUMTEAL-
HEIX opkectpor Eeponet n CIIA, B8 Tom uncae ¢ Hew-Vlopxexim,
Benckitm 1t BepanHcknm duaapMoHmMuecKumMy opkecTpamu, Kou-
ueprreday, Cumponugeckunm opkectpom basapcekoro paauo, Aok-
AOHCKMM cMpOHNYECKHM OPKeCTPOM, BepanHCKoi i ApesaeHckon
rOCYAAPCTBEHHBIMM KaleAAaMM.

Sir Antonio PAPPANO
———

Since 2005 Sir Antonio Pappano is Music Director of the Accademia
Nazionale di Santa Cecilia, and since 2002 Music Directer of the Covent
Garden in London. In the past he held other prestigious positions:
in 1990 he was appointed Music Director of the Norske Opera in Oslo
and from 1991 to 2002 he held the same role at the Theéatre Royal
de la Monnaie of Brussels.

Born in London in 1959 to Italian parents, he studied piano,
composition and conducting in the United States. Among the most
prestigious stages of his career are debuts at the Vienna State Opera
in 1993, at the Metropolitan In New York in 1997 and at the Festival
of Bayreuth in 1999. Pappanc has conducted many of the world's
leading orchestras, including the New York Philharmenic, the Wiener
and the Berliner Philharmoniker, the Amsterdam Concertgebouw,
the Symphonieorchester des Bayerischen Rundfunks, the London
Symphony Orchestra, the Staatskapelle Dresden and Staatskapelle
Berlin.

In 2005 he was nominated "Conductor of the Year” by the Royal
Philharmonic Society and won the Abbiati Award of the Italian
Music Critics for the performance of Brahms, Britten and Verdi's
Requiems made with the artistic ensembles of the Accademia
di Santa Cecilia. In 2015 the Abbiati award was given to the
Les Troyens performance conducted by Pappano at La Scala

Auckorpagus IManmavo ofwnpra. B uncae nocaesHux 3a-
nMeen MascTpo — «Anaar Ax. Bepan (yaocToena Gramophone
Classical Music Awards 2016 w ECHO Klassik 2016 B HoMuHaL11
Aupuncep eoda), Konuepr ana ckpunku ¢ apkectpom M. Bpam-
ca 1 Konuepr N° 1 aasa ckpunxu ¢ opkectpom B. Baproxa ¢ AnuH
Ancen, CD «Anna HerpeOko. Bepusm» (DGG), Bropas n YeTsep-
Tas cumbouuy P. lllymana, Tepsas cumdonng 3, Iarapa, Tpe-
Tba cunmonnsa u «Kapuanan xusotHerxs K, Cen-Canca ¢ Maproii
Aprepux 1 Toabko uTo BRTymEeHHBHT KoMnaekT CD ¢ cumdonns-
me AL Bepucraiina.

B 2000 xypHas Gramophone nassaa Mannano Apmucmonm 20da,
B 2005 Kopoaerckoe duiapMonuueckoe obiuectso Beanxobpura-
HUHM — Aupuisepom 2oda. 33 AOCTVKEHMS B 00AACTH MY3BIKAABHOTO
UCKYCCTBA MasCTPO YAOCTOEH MpeMMi HTAABAHCKON MV3bIKAABHOM
kputukn Abbiati (2006), B 2015 npemita Abbiati Grina nprcyKaeHa
crmeKkTakal «TpoaHub [ Bepanosa, koTopeiv [TanmaHo AMPHKN-
posaa B Teatpe Aa Ckaaa.

AHToHMo TlannmaHo — AelCTBMTEABHBIN akaremux CaHTa-
Heunamu, KOMaHAOP OpAeHa «3a sacayri nepea Mraabanckoi Pe-
cnyOanKoity, peiapk boabworo kpecta, B 2012 kopoaesa Eanzase-
Ta MPOM3BEARA EF0O B PHILAPH 33 3aCAYTH B 0DAACTH MY3BIKIL

B 2015 on OBIA YAOCTOH 3BaHiA MOYETHOIO AOKTOPA MY3BIKH
M TEATpa B PHMMCKOM YHHBepcuTeTe Top Beprara u noayuana 3oao-
TYI0 Meaanb KopoaeBckoro guaapMoHMWYecKoro ofuectsa, ctas
MpH 3TOM COTBIM obaasaTeaeM 3oaoToll meaaan RPS co Ang ocHo-

BaHuA npemun 8 1870

in Milan, Sir Antonio Pappano records for Warner Classics and
with the Orchestra and Choir of Santa Cecilia he has recorded
several CDs. Amaong the most recent recordings are Verdi's Aida
(awarded with the Gramophone Classic Music Award 2016 and
with ECHO Klassik Preis 2016 as "Conductor of the Year”), the
Brahms Violin Concerto and the Violin Cancerto No. 1 by Bartok
performed by lanine Jansen, Anna Netrebko's "Verismo” (DGG),
Schumann's Second and Fourth Symphony, Elgar's First Symphony
(Ica Classics), the Third Symphony and Carnival of the Animals (with
Martha Argerich) by Saint-Saéns and a box set with Bernstein's
symphonies, that has just been released.

In 2007 Antonio Pappano was nominated Effective Academic
Member of Santa Cecilia. In 2012 Queen Elizabeth II named him
Knight for services rendered to music; in the same year he was
also named Knight of the Grand Cross in the Order of Merit of the
Italian Republic. In 2015 he was awarded an honorary degree
in Music and Performance by the Tor Vergata University of Rome
and the RPS Gold Medal — the highest honor of the Royal
Philharmonic Society — becoming the 100th RPS Gold Medallist
since the establishment of the award, in 1870.

crusans Mernenasa Poerponosinua « X Mstislay Rostropovich International Festival
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®panyecko IBEMOHTE3HU
=

Poanaca B AokapHo, yumacs urpe Ha doprenssHo y npodecco-
pa Apee Bapau, NpMHUMAA YUACTHE B MAcTep-kAaccax Asbdpesa
Bpenaeas, Mwoppea IMepaitu, Cecuab Yece u Asexcuca Baiicenbep-
ra. fisaseren obrasaTesem MHOFMX HATPaA Ha MEKAVHAPOAHBIX
KOHKYPCAX, B TOM 4MCAe 3 npeMmiti Ha KoHKypce Kopoaersr Eanza-
eerhl B bpiocceae 8 2007

Dpanvecko [TbeMOHTE3M — MHAHKMCT UCKARYHTEABHON BhIpasu-
TEABHON M3BICKAHHOCTH, B TO JXe BPeMA 0DAAAQIONUMI BUPTYO3HON
texunkoi. OH o0pea M3BECTHOCTD DAQTOAAPA MCIOAHEHHIO TPO-
u3Besennst Mouapra 1 penepTyapa paHHero pOMaHTH3Ma, HO Ero
MHAHM3M M 3MOLMOHAABHOCTb DAM3KM Takme penepryapy XIX
u XX Bexa, [oBopa 0f oaHOM M3 CBOMX yuMTeAeN M HACTABHUKOE,
Aabdpeae Bpenaene, [TbemonTesn yreepxaan, uto Bpenpeab Hay-
UMA ero «AOUTE AeTaAN Betelty,

TTiaHMCT BRICTYMAET € KPYMHEMLIMMI OpKecTpaMit Mupa: Aerin-
unrckmm opkectpom [eBanaxaysa, MiorxeHckum, AoHpsoncknm, Ce-
yABCKIM, A0C-AHANEASCCKMM $UAAPMOHNYECKHMI OPKECTPAMHM,
Hewetkim cumbonigeckum opkectpom bepansa, Cumbonnueckn-
My opxecrpamu bepannckoro, @panxdyprekoro, Basapekoro paauo,
Bambeprekium, Benckun, AoHaoHckuM, KanBaeHackum, TTHrTcoypr-
ckum, Aaaracckum cumdbonmnyeckuMit opkecTpamy, Yemckunm
GMAAPMOHMYECKMM OpKecTpoM, BysanewTckum decTuBasbHBIM
OpKecTpoM, DPuaapMoHIieckuM opxectpom Ocao, Cumponmye-
ckuMu opkecTpamit Aarckoro, Useackoro paaio, CumdoHmuecKuM
opxecrpom BBC, Opkecrpom Tonxanae B Lopuxe, Opkectpom Po-

Francesco PIEMONTESI
T

Francesco Piemontesi is a pianist of exceptional refinement of
expression, which is allied to 2 consummate technical skill. Widely
renowned for his interpretation of Mozart and the early Romantic
repertoire, Piemontesi's pianism and sensibility has a close affinity too
with the |ater 19th century and 20th century repertoire of Brahms,
Liszt, Dvorak, Ravel, Debussy, Bartok and beyond. Of one of his great
teachers and mentors, Alfred Brendel, Piemontesi says that Brendel
taught him “to love the detail of things".

Francesco Piemontesi appears with major ensembles woridwide:
Leipzig Gewandhaus QOrchestra, Munich Philharmonic, DSC and
Berlin Radio Symphony, Bavarian Radio Symphony, Bamberg
Symphony Orchestra, Frankfurt Radio Symphony, Vienna Symphony,
Czech Philharmonic, Budapest Festival Orchestra, Oslo Philharmonic,
Danish National Symphony, Swedish Radio Symphony Orchastra,
St Petersburg Philharmonic, London Symphaony Orcherstra, London
Philnarmaonic, Philharmenia, BBC Symphony, The Hallg, Tonhalle-
Orchestra Zurich, Orchestre de la Suisse Romande, Orchestre
Philharmonique de Radio France, Orchestre National de France,
Chamber Orchestra of Europe, Israel Philharmonic, NHK Symphony,
Seoul Philharmonic, the Cleveland Orchestra, Pittsburgh Symphony,
Dallas Symphony and Los Angeles Philharmanic.

He has performed with conductors such as Vladimir Ashkenazy,
Nichelas Colion, Charles Duteit, Sir Mark Elder, Iven Fischer,
Mirga Grazinyté-Tyla, Manfred Honeck, Marek Janowski, Neeme
Jarvi, Ton Koopman, Andrew Manze, Zubin Mehta, Sir Roger Norrington,
Gianandrea Noseda, Sakari Oramo and Yuri Temirkanov.

maunckon leenuapun, Ci)m\apMUHMHeCKMM OPKECTPOM Dpanuya-
cxoro pasmo, HauyoHaabHbim opkecTpom ®panunn, Kameprbim
oprectpom Esponsl, M3apauabcKiuM cHMQOHMYECKUM OPKECTPOM,
Cumbonngeckim opxectpom NHK

On coTpyaHNYaA € TAKUMM Aupiskepamu, kak 3youH Mera, Baa-
Anmup Amkerasn, cap Mapx 3aaep, Vean Duwep, Mupra I'pa-
wuHnte-Tuaa, Maudpey Xonek, Mapex Anorckuii, Heame fApsi,
cap Poamep Hoppunrron, Axananapea Hoseaa, Caxapu Opamo
u KOpuit Temmpkaros.

[T5eMOHTE3H TAKKE BRICTYNAET B KAMEePHBIX aHcambasx ¢ Aeit-
dom Ose Anacrecom, FOpuem Banveron, [otbe Kamiocononm, Svma-
wyaaem Iaro, lenpuxom Uuddon, Kpueruanosm Teuaaddonm, Tabea
Liummepmarom n cTpyHHbiM KBapTeTom Emerson Quartet.

On BRICTYIIAA € COABHBIMM KOHUEPTAMI Ha MHOTHMX MPECTIUAHBIX
MAQUIAAKAX, B TOM usicAe B Burmop-xoaae B Aoupoue, KOHuepTrE-
bay B AmcTepaame, KoHUepTHOM KoMmaekce Ae Ayaen B Porrepaa-
me, Bepanrckoit duaapmony, Tonxaane 8 Llopuxe, Myankdepaitn
8 Bere, Kapnern-xoaae 8 Howo-Vlopke i Cantopu-xoaae 8 Toxno.

B 2016 TIbeMOHTe3M MCIOAHMA Bee QOPTEMMAHHBIE COHATHI
B. A. Mouapra B npoexre Mozart Odyssey B Burmop-xoaae.

C 2012 IMpeMoHTe3M — MY3BIKAALHEI PYKORBOAMTEAL (DECTHRAAS
«MysbikasbHble Heaean Ackousrs (1eeiapns).

bpanuecko [NbemonTesn 3anucas aaa Naive Classique Ipearo-
ann K. Aebroccen, puimeatie oceHbio 2015, GopreneaHHbE Tpo-
usseaenns B, A, Momapta 1 P. lllyMaHa, KOHUEPT AAS QOPTENMbAHO
¢ opkecrpom A. Asopwaka ¢ Cumdonnyeckum opkecrpom BEC
u anpiokepom Mpru Beaoraasexom, KoHuepTsl NeNe 25 u 26 Mo-
HapTa Aad d)OpTEHhS[HO C OpKecTpOM C UIoTAAHACKMM KaMepHBIM
OPKECTPOM N04 YIipaBaeHuem JHApPI0 Mansu Ha Linn Records.

Plemontesi is also a natural and keen chamber musician and
plays with a variety of partners — Leif Ove Andsnes, Yuri Bashmet,
Renaud and Gautier Capugon, Emmanuel Pahud, Heinrich Schiff,
Christian Tetzlaff, Tabea Zimmermann and the Emerson Quartet.

In solo recital, he has appeared In many prestigious venues including
London's Wigmore Hall, Amsterdam Concertgebouw, Rotterdam
De Doelen, Berlin Philharmonie, Zirich Tonhalle, Vienna Konzerthaus
and Musikverein, Carnegie Hall and Avery Fisher Hall in New York,
and Suntory Hall Tokyo. In January 2016, Piemontesi launched his
complete Mozart Odyssey at the Wigmaore Hall, performing the sonatas
in & series of recitals over the course of three seasons:

Piemontesi has performed at the Verbier Festival, Edinburgh
International Festival, La Roque d’Anthéron, Chopin International
Music Festival in Warsaw, Lucerne Festival, Schubertiade,
Aix-en-Provence Easter Festival, Rheingau and Schleswig-Holstein
festivals and New York Mostly Mozart Festival.

Francesco Piemontesi has released a number of fine recordings,
including three recordings for Naive Classigue: the Debussy
Préludes, released in autumn 2015, Mozart Piano Works, and
Schumann and Dvorak's Piano Concerti with BBC Symphony
Qrchestra and Jifi Bélohlavek. His recording of Mozart Piano
Concertos Nos. 25 & 26 with the Scottish Chamber Orchestra and
Andrew Manze were released on Linn Records in August 2017,

Born in Locarno, Francesco Piemontesi studied with Arie Vardi
before working with Alfred Brendel, Murray Perahia, Cécile Ousset
and Alexis Weissenberg, He rose to international prominence with
prizes at several major competitions, including the 2007 Queen
Elisabeth Competition, and between 2009-11 he was chosen
as a BBC New Generation Artist. Since 2012, Piemontesi has been
the Artistic Director of the Settimane Musicali di Ascona.
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1 anpeis

KOHLIEPTHBIN 3AN «3APAALE»

OPKECTP
«MOKOTAMA CUM®OHUETTA» (Sinous)
Onpunep Kazyxku AMAJIA

Hobyroxn IIYI3UMU goprennano

1
Boabgranr Amazneii Mouapt (1756-1791)
CumdoHun Ne 39 Es-dur, KV 543 (1778)

1. Adagio — Allegro

2. Andante con moto

3. Menuetto. Allegretto — Trio

4. Finale. Allegro

11
Jlronsur Ban berxosen (1770-1827)
KoHuept Nz 2 gna choprenuaHo ¢ opkecTpom B-dur,
op. 19 (1787-1789)
1. Allegro con brio
2. Adagio
3. Rondo. Molto allegro

Cepreii llpoxodbes (1891-1953)
Cumdronus Ne 1 «<Knaccuyeckas» D-dur, op. 25 (1917)
1. Allegro
2. Larghetto
3. Gavotta: Non troppo allegro
4. Finale: Molto vivace
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April 1*

ZARYADYE CONCERT HALL

YOKOHAMA SINFONIETTA (Japan)
Conductor Kazuki YAMADA

Nobuyuki TSUJII piano

|
Wolfgang Amadeus Mozart (1756-1791)
Symphony No. 39 in E-flat major, K. 543 (1778)
1. Adagio — Allegro
2. Andante con moto
3. Menuetto. Allegretto — Trio
4. Finale. Allegro

I
Ludwig van Beethoven (1770-1827)
Plano Concerto No. 2 in B-flat major,
Op. 19 (1787-1789)

1. Allegro con brio

2. Adagio

3. Rondo. Molto allegro

Sergei Prokofiev (1891-1953)
Symphony No. 1 in D major, Op. 25 (1917)
1. Allegro
2. Larghetto
3. Gavotta: Non troppo allegro
4. Finale: Molto vivace




3 anpeJisi

KOHLUEPTHbIA 3AN umenn N. N. YAUKOBCKOIO

OPKECTP
«HOKOTAMA CUM®OHUETTA» (Anokus)
Aupuxep Kazyku AMAJIA

Buabae @PAHT ckpunka

I
Jwoasur Ban beTxoBen (1770-1827)
KoHuepT Ans cKpMnku ¢ opkecTtpom D-dur,
op. 61 (1806)

1. Allegro ma non troppo

2. Larghetto

3. Rondo. Allegro

11
®eanke MeHnaeaLcoH (1809-1847)
Cumdcponus Ne 3 «lllotnaHackan» a-moll,
op. 56 (1842)
1. Andante con moto — Allegro un poco agitato
2. Vivace non troppo
3. Adagio
4. Allegro vivacissimo — Allegro maestoso assai

April 3*

TCHAIKOVSKY CONCERT HALL

YOKOHAMA SINFONIETTA (sapan)
Conductor Kazuki YAMADA

Vilde FRANG vielin

|
Ludwig van Beethoven (1770-1827)
Violin Concerto in D major,
Op. 61 (1806)
1. Allegro ma non troppo
2. Larghetto
3. Rondo. Allegro

I
Felix Mendelssohn (1809-1847)
Symphony No. 3 Scottish in A minor,
Op. 56 (1842)
1. Andante con moto — Allegro un poco agitato
2. Vivace non troppo
3. Adagio
4. Allegro vivacissimo — Allegro maestoso assai
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727 YOKOHAMA SINFONIETTA

NOKOTAMA CUM®OHUETTA
[ E==—

AMHAMMUHO Pa3BMBAIUIMIICA ¥ MOMYAAPHBIT oprectp «Voko-
rama cumdonnerras Gbla CO3AAH M3 CTYACHTOB M BbIMYCKHUKOB
ApecTiKHOTO TOKMICKOrO YHUBEPCHTETA M3ALIHBIX MCKYCCTB
npu ysactum aupuskepa Kasyku fFIMasbt M meppoHavasbHO Ha-
sbigascs opkectpoM TOMATO Philharmonic Orchestra. Odmu-
LMAABHEI AEDIOT KOAAGKTHEA COCTOAACH B 1999 B KOHUEPTHOM
sase Kawaguchi Lilia Hall, satem mocaepoBasn BBICTYIAEHUH
Ha APYTMX MAOIAAKAX, 3 TAKKE YYacTHe B KOHLEPTHOM cepuu
«CyHayE € cokposuwamu» (Treasure Box Series) B KOHUEPTHOM
sane npedexTypn Kanaraps B 2001,

B 2005 opkectp bOpia mpeobpasoBaH B MpodeccHOHAABHBIN
KOAABKTUB, MOAVYMBIIMIL HazsaHue «/lokorama cumoHuer-
Ta». B 2008 Ha cBoil mepesiit 0QHUMAALHELT KOHLEPT OpKeCTp
MPHUIAGCHA B Ka9eCTBE COAMCTKM CKpUnayxky Imupu Muamoro.
B 3TOM e TOAY My3bIKaADHBIM KOHCYADTAHTOM KOAAEKTHBA OBIA
sasHaseH anpioxep Kenunpo Kobasu,

B 2009 mascrpo Kazyku flmMasa sapoeBaa MEPBYIO MPeMMIO
Ha 51 MexAYHAPOAHOM KOHKYPCE MOAOABIX AMPIDKepOE B besan-
coHe — TakuM 0obpasomM, BTOPOI oGMIMAABHBIT KOHLIEPT Op-
KeCTpa B CT'«"IT}’CE npoc[:eccnm—ra,\ BHOID KOAAPKTHEA CTaA 'J'{JH‘I«"M-
thoM MascTpo nocae nodeabl 8o Gpadin. OpKecTp U MasacTpo

THE YOKOHAMA SINFONIETTA
EE——

The dynamically developing and popular archestra the Yokohama
Sinfonietta was founded and formed around Maestro Yamada
by students and graduates of the prestigious Tokyo University
of Fine Arts, and it's original name was TOMATOD Philharmaonic
Orchestra.

The orchestra’s official debut took place in 1999 at the
Kawaguchi Lilia Hall, followed by performances in other venues,
as well as participation in the Treasure Box Series in the concert
hall of Kanagawa Prefecture in 2001.

In 2005, the orchestra was transformed into a professional
group, called The Yokohama Sinfonietta. In 2008 the orchestra
invited violinist Emiri Miyamoto as soloist ta its first official
concert. In the same year Maestro Kenichiro Kobayashi was
appointed as Music Advisor.

In 2008, maestro Kazuki Yamada won the first prize at the 51st
International Competition for Young Conductors in Besancon —
thus, the second official concert of the orchestra in the status
of a professional collective became the triumph of the maestro after
winning in France.

The orchestra and the maestro recorded two CDs with Exton
label: an album of violin concertos by J. Brahms and F. Mendelssahn

3amMcanyt ABa KOMIAKT-AICKAE Ha cTvAuuM Extom: aabOoM cKpu-
nuunbx Konueptos M. Bpamca u @. Menpeascona n Cimdo-
Hun C-dur . Buse u B. A. MouapTa; 5 2011 sermea tpetuit CD
¢ Cnmdonnen Ne 8 . llybepra.

B 2013 opkectp «Moxorama cumdpoRMeTTa» cO3AAA CBOIO COB-
cTBeHHYI0 cTyanio seykosanucu TOMATONE; toraa e opkecTp
CTAA TIEPBLIM AMOHCKUM KOAAEKTHBOM, NOAYYMBIIMM MpPHTAQ-
HIeHEe HA MY3bIKAABHBI GecTHBasb «besymubtit soeHb» B Hante
(DpaHuus), rAe C OrPOMHBIM YCIIEXOM IIPOBEA CEMb KOHLEPTOB,
TAKKe BRICTYIIMA Ha MemayHapoAHOM My3bikaakHOM QecTuBane
B Tonoure (Kopes, 2015).

3a CROU ADCTUXEHUS KOAACKTUR MOAYHHA MPEMII TOPOAR
Moxorams B 06aacTu KyasTyphl n ncxycersa. Opkecrp «Moko-
raMa CHMQOHHETTa» AdA HECKOABKO BAATOTBOPHUTEABHBIX KOH-
HEPTOB B KOHUEPTHOM 3aA€ Caﬂropm-xo.-*..-\ B Tokuo, KOTOpBIE
yAOCTOMAA CBOMM mocemjennem Ee BeanyecTro VMimneparpiia
Anonun.

OpKecTp 3amiCcas HECKOABKO AMCKOB AAR aefibaor Tomatone
n Exton.

and the Symphonies in C major by G. Bizet and W. A. Mozart;
in 2011 the third CD with symphony N2 8 by F. Schubert was
released,

In 2013 The Yokohama Sinfonietta created their its own label
TOMATONE; in the same year The Yokohama Sinfonietta became
the first Japanese orchestra invited at the famous festival "Folle
Journée” de Nantes in France, where it performed seven concerts
with a huge success, and performed at Tongyeong International
Music Festival Korea in 2015,

For their achievements, the team received the Yokohama City
Prize in the field of culture and art. The Yokohama Sinfonietta
Orchestra gave several charity concerts at the Suntory Hall
in Tokye, which were honored with a visit to Her Majesty the
Empress of Japan.

The orchestra recorded several CDs with Tomatone and Exton

label music.

In collaboration with

PIAS

Productions Intarnationales

Albert Sarfati

X Mescaynapoanuii eernsans Mernenasa Pocrponiosnaa - X Mstislav Rostropovich International Festival

v,
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Ka3yku SIMAJIA
e

Kasyxu Amapa poanaca 8 1979 5 Kanarage (Anonns). B 2009 craa
nobesnTeeM i obrasaresem Ipan-npu MeRAYHAPOAHOTO KOHKYD-
Ca MOAOABIX AMpItkepoB B besancone (Ppanuus). B nacrosiiee spe-
Ms npoxuBaeT B bepaine.

B Anonun Kazykn Amasa — raaBHbIIL NPUTAGLIEHHBL AMPIDKED
AnoHckoro cunmdornueckoro opkectpa Momuypu (¢ axsapsa 2019),
TIOCTOSHHEI AMDILKep FIMOHCKOTO GMAAPMOHUMECKOTO OpPKECTpa,
MY3BIK&ABHBIN pykosoputeab @uaapMoHiyeckoro xopa Tokuo
u opkectpa «Mokorama cimdoneTTan, KOTOPHIT OH OCHOBAA B CTV-
ABHYECKHE TOABL

C ceaona 2018/19 oH GblA HasHaueH AABHDLIM MPUTAZUICH-
HEIM aAMpikepoM CnM@oHMYecKkoro opkecTtpa Bupmubrema
(BeankoGpuranns),

Kazykn flmMapa BeicTYmaeT ¢ Takumu KoasexTiBamy, kak Cak-
COHCKas rocyaapcreenHas kaneaaa, Opxectp ae [lapu, 3acayxen-
HBIH KOAAEKTHB Poccun axasemmndeckmit cumdoHmeckult opKecTp
Caukr-Tlerepbyprexoin duaapmonny, Hemckuit, XeabcHHKCKNI,
Benckuit dusapmonnyeckue opkecTpsl, Kopoaesckitit dmaapmo-
HUYecKni oprectp Croxroabma, CHMQOHMYECKHIT OPKeCTp nTa-
ABAHCKOrO pasmo u tesermaeHus RAI opxecrp Tonkiinstler,
lereGoprexkuit cumdonmnyecxt opxecrp, Cumdioniueck il oprectp
BepauHCkoro paauo.

AUDIKED COTPYAHMYAET € TAKMMM COAMCTAMM, KaK JMaHyaAb
Axc, bopuc bepesosckuil, Xokan Xapaenbeprep, Hobyko Mwman,
Aaiicun Kacumoro, Aannaas Muwoasep-llorr, Keasbe ae Mectp,
Crueen OclopH, Bapaum PenuH, Baida Cxpuae, Kan VB Tudoae,
Cumon Tpruecxu, Asexcanap Kusses n ©panx [Merep Linvmepnan,

Kazuki YAMADA
e

Kazuki Yamada is Principal Conducter and Artistic Director
of Orchestre Philharmonique de Monte Carlo, and has been
appointed Principal Guest Conductor of the City of Birmingham
Symphony Orchestra, starting in the 2018/2019 season. In Japan
he holds further titles of Principal Guest Conductor of Yomiuri
Nippen Symphony Orchestra (from January 2019), Permaneant
Conductor of Japan Philharmonic, Music Director and Chairman
of The Philharmonic Chorus of Tokyo as well as Music Director
of Yokchama Sinfonietta, an ensemble he founded whilst still
a student.

Yamada appears as a guest with such orchestras as Orchestre
de Paris, Staatskapelle Dresden, St. Petersburg Philharmonic,
Czech Philharmonic, Helsinki Philkarmonic, Royal Stockhalm
Phitharmonic, Bergen Philharmonic, Orchestra Sinfonica Nazionale
della RAI, Philharmonia Orchestra and TonkUnstler-Orchester
at the Vienna Musikverein. Soloists with whom he is working
include Emmanuel Ax, Boris Berezovsky, Hakan Hardenberger,
Nobuko Imai, Daishin Kashimoto, Alexander Kniazev, Xavier
de Maistre, Steven Osborne, Vadim Repin, Baiba Skride, Jean-Yves
Thibaudet, Simon Trpfeski and Frank Peter Zimmermann.

In the current season, alongside his regular weeks in Monte
Carlo, Birmingham and Japan, Kazuki Yamada makes debuts
with Orchestre Philharmonique de Radio France, RTVE Madrid,
Stavanger Symphony, Royal Flanders Philharmonic, Berner

Ipu mopsepikke Ceitaky Osagel B aprycre 2012 Kasyxu Ama-
AZ AMPIDKMPOBaA KOHLUEPTHON MOCTAHOBKONM opatopuu A, (Herre-
pa «/KarHa AAPK Ha KOCTpe» C OPKeCTPOM 3HAMEHNUTOrO AMDHCKOrO
decrusans Saito-Kinen. B 2015 on BepHyaca k npoexty «Kauua
AADK» — Ha 3TOT pas OpaTopius 0biAa HCMOAHEHA B HOBOM 3AAHMM
[apisiexon duaapmonny B conposoxaedun Opkecrpa ae [Mapu.
B poan Kanne AApK BICTYnUAR dpaHiysckas akTpuca Mapuow
KoTuitsap, nocTaHoBKa MOAYYHAA BbICOYATILME OLEHKI KPUTHKOB,

B TexyuieMm ce3oHe, HApAAY € peryagpHoit paboroit g Mon-
Te-Kapao, bupmunreme u Anonuy, Amasa aebwotupyer ¢ Ouaap-
MOHWYECKIM OPKeCTpOM dipaHiyackoro paano, CrumdoHnueckmnm
opkectpom MenaHekoro paano n teaeBuaeHist, Kopoaesckum du-
AapMoHMdeckum oprecTpoMm @aanapuu, BepHckum cumboHise-
CKMM opkecTpoM ¥ HanMoHaAbHBIM CHM(pOHHYECKMM OpPKECTPOM
paano Mpaanamu RTE. fimasa aktusno paboTaeT ¢ omepHeIM pe-
MEpTYapoM: COTpysHnyvaeT ¢ sKeHeBCKOIl Ornepoli, B ITAZHAX TeKy-
mero cesoHa omepa K. Cen-CaHca «Camcod u Aaamaar B Onepe
Monre-Kapao.

Ha nporsxenun wveckoabkux cezonos Kasyxm flmapa u Op-
kectp ®panuyscron Ulsefiuapun paboTaAn Haa 3amuckl cepuu
KOMITAKT-AMCKOR, MOCBAIIEHHBIX 03aAeTHON MV3BIKE, AAA CTYAMK
Pentatone. Taxxe B AMckorpadum AMprKepa asb0oM MY3BIKH
K dpaHIyscKuM DaseTaM, AUCK ¢ counHeruamu Manyaas ae Qansi,
aabOoy c npouseeaenusayu A. [aasynora, B. Kaannunkosa n A. Xa-
yarypana ¢ Yewexinm durapmonndecknm opkectpom, 10 CD To-
KMICKOrO GUAZPMOHMYECKOTO X0pa Ha Aeitbae Fontec.

Symphonieorchester and RTE Orchestra Dublin, Further afield,
he maintains his regular relationship with NHK Symphony
Orchestra and Tasmanian Symphony Orchestra. With Qrchestre
Philharmonigue de Monte Carlo, he tours to Zurich Tonhalle, Victoria
Hall Geneva, Theater Basel, Grosses Festspielhaus Salzburg and
Het Concertgebouw Amsterdam.

He is active in the field of opera and this season will perform
‘Samson et Dalilah’ at Opera de Monte Carlo. He is strongly supported
by Seiji Ozawa and, in August 2012, he conducted a semi-staged
production of Honegger's ‘Jeanne d'Arc’, with Saito-Kinen Orchestra;
@ project that was also a huge success in spring 2015 in Come
de Bellescize’s staged version at the Philharmonie de Paris, with
Orchestre de Paris under Yamada. Committed to music education,
Yamada appears as guest artist every summer with the students
at the Sel]i Ozawa International Academy in Switzerland.

Yamada was Principal Guest Conductor of Orchestre
de la Suisse Romande 2010-2017 and together they have released
@ hugely popular series of CDs inspired by dance, on the Pentatone
label, Yamada is also Tokyo Philharmonic Chorus’ Music Director who
have released ten CDs on Fontec.

Mow resident in Berlin, Yamada was born in Kanagawa,
Japan, in 1979, In 2009 he was the winner of the 51st Besancon
International Competition for young conductors.
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Hooywoxku HY/I3UHU
==

«Cama BMPTYO3HOCTH» — TAKOE omMpeaeseHie aara Hobywoku
OputaHckas rasera The Observer.

Hespsumit ot poxaenns smoHckuit muanuct HoGyokm Liya-
sun (Hoby) B 2009 noayuua 3oaotyio Meaass Ha XIII Kownkvpce
nuanuctos nmenn Bana Kaubepna s Texace.

Hoby BeICTyMaA © BEAYIIMMHM OPKECTPAMM MMPa, TAKMMM Kak
opkecTp MapuuHckoro tearpa, AOHAOHCKMIT GMAAPMOHIYECKUIT
opkecTp, PurapMoHMYeckuit oprecTp BBC, CuMpoHMIeCKU
opkectp NHK, Cunmdonngecknit opxectp Momiypu, Toxnitckuit
CHMCIJUHH\-IECKIT]:“I n AnoHckun cpu,-\apmummecxm'-l OpPKeCTpHI,
cumbornueckue opkecTpsl Cuataa M Baatumopa, MoHxeH-
CKUI QUAAPMOHUYECKUI OpKecTp, (DUAAPMOHUYECKII OPKECTp
Teatpa Aa Ckana u baseanckuit cumonniecknit oprectp. Co-
TPYAHMYaA ¢ anpiskepamit Baaepuen [epruesniv, Baaanumipon
AwkeHasu, Baaanmupom CnueakorelM, XvaHxo MeHa v Bacu-
auem [Nerpenxo.

[acTpoAnpoBas ¢ COAbHBIMI KOHLEPTAMM B KPYTHERUWMX rO-
posax CesepHoil AMEpHKN, B TOM uYMCAe AdA KOHLEpT B Stern
Auditorium KapHern-xoaaa, BHICTYNaA Ha CaMBIX MPECTHKHEIX
naomaskax Esponer, Taknx xax Teatp Eamcertexnx noaest B [Ta-
puxe, Koposescknit Aanbept-xoan B Aonpone, bepannckas
u Bexcxaa dpuaapmormn.

[AaBHble BRICTYMAEHMSA TIPOLIAOTO CE30HA — yiacTHe B (De-
crupase «3Be3ab! DeablX Hodell»w B CaHkT-TleTepOypre ¢ op-
KecTpom MapuuHcKoro Tearpa Mo yrpasaeHuem Baaepus
Tepruera, KOHLEPTH ¢ AMBEPNYABCKMM KOPOAEECKUM uAap-
MOHMYECKHMM OPKECTPOM Mo yrnpasaednem Bacuaus TMerpedxo
i ¢ Tonkiinstlerorchestra nop ynpaeaenuesm I0taxu Capo B Ben-
CKOM PuAapMoHy,

Nobuyuki TSUJII
———

Described by The Observer as the "definition of virtuosity”
Japanese pianist Nobuyuki Tsujii (Nobu), who has been blind from
birth, won the joint Gold Medal at the Van Cliburn International
Piano Competition in 2009 in Texas.

In concert, Nobu has appeared with leading orchestras worldwide
including the Mariinsky Orchestra, Philharmonia Orchestra, BBC
Philharmonic, NHK Symphony, Yomiuri Nippon Symphony, Tokyo
Symphaony and Japan Philharmonic, Seattle and Baltimare symphony
orchestras, Minchner Philharmoniker, Filarmonica della Scala
and Sinfonieorchester Basel under the baton of conductors such
as Valery Gergiey, Vladimir Ashkenazy, Vladimir Spivakov, Juanjo
Mena and Vassily Petrenko.

Last season's highlights include performances at the White
Nights Festival in Moscow under Valery Gergiev, concerts with
Royal Liverpool Philharmonic Orchestra under Vassily Petrenko, and
Tenkinstler Orchestra under Yutaka Sado 2t Vienna®s Musikvereain,

In the 2018/19 season, Nobu returns to both the Iceland
Symphony Orchestra under Vladimir Ashkenazy, and the Mariinsky
Theatre Orchestra under Valery Gergiev. He then goes on a tour
of the US East Coast and Asia with Orpheus Chamber Orchestra.
In London, Nobu debuts in the International Piano Series
at Southbank Centre. Other engagements this season include

B naanax cesona 2018/19 BeicTynaenue ¢ Mlcaanackum cum-
(hOHIYeCKIM OPKECTPOM 10A VIIpaBaeHueM Baasumupa Awikena-
3, opKecTpom MapHMMHCKOro TeaTpa roa ynpasaexuem Baaepus
Tepruesa, TypHe no Bocrouxomy nobepexbio CILIA ¢ KamepHbIM
opkectpom Orpheus, aef0T B LUMKAE (OPTENBAHHBIX KOHLEP-
1o The International Piano Series B Southbank Centre B AoHp0-
He, COAbHbIE KOHLepTH B Tepmanun (Bepaunckas duaapmonms
u Liederhalle 8 lllTyTrapre).

:A..-\bso}\-[bl MHaHMCTAa, 3aNTUCAHHBIE 3KCKAK3IMEHO AAA Avex
Classics International, BxawodanT KoHuepr Ne 2 aas doprenss-
Ho ¢ opxecTpoM C. PaxmMaHuHOBA ¢ HeMeUKuM cuMPOHUIECKIM
opkecTpom BepauHa, KoHuept N¢ 1 aas doprenbaHo ¢ opxe-
crpom IT. Yafikorckoro ¢ KTaxoit Caaso n @uaapMoHHMUYECKUM
opkectpom BBC, KoHiepr N¢ 5 Ans GOPTENBAHO C OPKECTPOM
A. Ban berxoBeHa ¢ kamepHbeIM opkecTpoMm Orpheus, a Tak-
HKE AMCKM COABHBIX KOHUepTOB 13 nponsseaenun O lUlonena,
B. A. Mouapra, K. AeGroccu n ®. Aucra.

B nocaeanem cesone Hoy sanucaa Bapmauwmn Ha temy Ila-
ranunn C. Paxmanunosa ¢ KopoaeBckuM QUAAPMOHNYECKNM
OpKeCTPOM AMBEPNYAA MOA YNPaBACHMEM AMPHiKepa Bacnmams
[leTpenko,

Gramophone nassaa 3amuce Ha DVD coasHoro konuepra Hoby
2011 DVD mecaia, TOi ke HATPAABI YAOCTOMACA M TIOCAEAHMIT
semymerHpit uM DVD — ato soxymentasbnbnt duapm [Mure-
pa Posena «Kacasack asyxa. HesepoaThoe nytemectsune Hobyro-
kit Llyasmins.

a numper of recitals in Germany (such as Berlin Philharmonie and
Stuttgart Liederhalle among others).

An exclusive recording artist for Avex Classics International,
Nobu's albums include Rachmaninov's Piano Concerto No 2 with
Deutsches Symphonie-Orchester Berlin, Tchaikovsky's Piano
Concerto No. 1 with Yutaka Sado and the BBC Philharmonic,
Beethoven’s Piano Concerto No. 5 with Orpheus Chamber Orchestra,
and recital discs of Chopin, Mozart, Debussy and Liszt. Last season,
Nobu recorded Rachmaninov's Variations on & theme of Paganini
under Vassily Petrenko with Royal Liverpool Philharmonic Orchestra.

A live DVD recording of Nobu's 2011 Carnegie Hall recital
was named DVD of the Month by Gramopfione, as was his latest
DVD release, ‘Touching the Sound — The Improbable Journey
of Nobuyuki Tsuijii’, 2 documentary film by Peter Rosen.

Nebu’s international tours are supported by All Nippon Airways
(ANA) and he gratefully acknowledges their assistance.

X Mescty napojnntit pecrusann Mernerasa Poerponosuaa X Mstislav Rostropovich International Festival



(.}

R

Buabjae ®PAHIT
=

Posusace B Hopeeruum, B Bospacte 12 AeT Mo npuraaiieHinio
Mapuca fAucouca sebioTnpoBasa ¢ DUAAPMOHHUSCKUM OD-
kectpom Ocao. YuMAach B MY3LIKAABHOM MHCTUTYTE HMMEHH
Mapu-Ayuznt bapatt Aya B Ocao, 3aTeM NpoaoAKUAa 0DyyeHMe
y Koan baaxepa B Bricien wkoae myapiku 1 Tearpa 8 FamOypre
u vy Aursl Yymauenko B KporOeprekoin akasenmun, Taxkxe o0yua-
Aach Y MHUIYKO YTHABL KaK NODEAUTEAD MPOTPAMMBI CTUTIEH AT
Tpacta bopaertu-byutonn s 2007 u duiaa crunenpnaram gou-
aa Anne-Codu MytTep B 2003-2009.

BoicTyniaer ¢ Beaviinmm opxectpamu mupa: OpkecTpom Kou-
ueptreday, Aoc-AHAKEAECCKHUM QUAADMOHHYECKUM OPKECTPOM,
Hemeuxnm xamepHbiM dpuaapMoHHYecKHM opkecTpom Bpeme-
Ha, Cumdonnyeckum oprecrpom basapckoro papno, Guaapmo-
unueckuM oprectpom Opannvackoro pasno, CuMboHuecKHM
opkectpoM BBC, TTUTTCOYProkuM CHMPOHMMECKHM OPKECTPOM,
Cumdonmgeckum opkectpom CereporepmaHckoro paano, MioH-
xeHcKiM draapyotnyeckim oprectpoM, Oprectpom ae ITapu,

OHa COTPYAHMUALT C TAKMMM AMPMAKepaMu, Kak ¢ap CaiiMon
Parra, Beprapa Xantuuk, lepbepr Baomcrear, 3ca-Tlekxa Cano-
Hen, Mapuc fuconc, Baaaumup Amrenasy, Mean Quep, Cakapu
Opamo, Baaaumup Hposckinit, Mupra Tpasuunte-Tuaa, Basepuit
lepries, A3sua Linuman, Aeonapa Caatkun, Heame fApeu, IMaapo
Apsin u FOpuit TemupraHob.

Cezon 2018/19 6YAST BKAKYATb ABA MPOAOAKHTEABHbIX eBpo-
neiickux TypHe ¢ Hemeuxkum cumdponnyecknm opkectpom bep-
AMHa 1 aupiskeposm Pobeprom Tuuuatu u ¢ QuaapMOHNIECKIM
opxectpoM AwKceMOYPra M aAupuKeposm I'yerano XumeHo, a Tak-
Ke aHTUKEMEHTBI C CUMpoHNYecKIM 0pKecTpoM CaH-PpaHincKo,

Vilde FRANG
=

Vilde Frang’s profound musicianship and exceptional lyricism has
elevated her as one of the leading and most individual young artists.
In 2012 she was unanimously awarded the Credit Suisse Young
Artists Award which led to her debut with the Wiener Phitharmoniker
under Bernard Haitink at the Lucerne Festival. Regularly appearing
with the world's leading orchestras, in 2016 Vilde made her
acclaimed debut with the Berliner Philharmoniker under Sir
Simon Rattle as part of their Europa Konzert and retuned during the
17-18 season for her subscription concerts at the Philharmanie and
at the Baden Baden Easter Festival with Ivan Fischer. Other recent
highlights have included performances with the Concertgebouw
Orchestra, Cleveland Orchestra, Los Angeles Philharmonic,
Philharmonia Orchestra, Deutsche Kammerphilharmonie Bremen,
Symphonieorchester des Bayerischen Rundfunk, Orchestre
Philharmonique de Radic France, BBC Symphony Orchestra,
Pittsburgh Symphony, NDR Elbphilharmonie Orchester, Munich
Philharmonic, Qrchestre de Paris and Orchestra Mozart.

She has enjoyed collaborations with conductors including
Sir Simon Rattle, Bernard Haitink, Herbert Blomstedt, Esa-Pekka
Salonen, Mariss Jansons, Vladimir Ashkenazy, Ivan Fischer, Sakari
Oramo, Vladimir Jurowski, Mirga Grazinyté-Tyla, Daniel Harding,
Valery Gergiev, David Zinman, Leonard Slatkin, Neeme Jarvi,
Paavo Jarvi and Yuri Temirkanov.

[oTAaHACKHM KaMePHBIM OPKeCTPOM, Bambeprexum cumdorinye-
ckuM opkectpom, Aenmuurckium opxectpom [esanaxaysa, Cum-
onnueckum oprectpoM @pankdyprekoro pasuo u Ceyabckum
PHUAAPMOHIYECKIM OPKECT POM.

Buabae noasepixuBaer TecHyo cBAsb ¢ 3aabubyprexkum de-
CTUBAAEM, TAE OHA PErYASPHO BBICTYIMAET COABHO M KaK KaMepPHBLI
myapikanT, 8 2018 cocTogamcn ee Konuepthl ¢ OpxkecTpom Mouap-
TeYM MOA YIpaeseHueM AXOBAHHN AHTOHUHU, TAKKe yYacTRyeT
8 KaMepHblx aHcamOAsx Ha dectupaasx g Peitiray, AokkeHxayce,
MesxayHapoAHOM ecTHBase MMEHM AKODAKe JHECKY 1 Ha Mex-
AVHAPOAHOM MY3BIKaAbHOM decTuBane «JTpaxcxas BecHan.

M3 apyrux Apkux BRICTYIASHWIT NPOUIEALIET0 CE30HA CABAVET
OTMETHTb BBICTYIAeHMe Ha DecTBase ivenn Meryan MeHyxiHa
B 'mTaaae ¢ Pusapmonmveckum opxecTpom Aa CKaaa Mo ynpas-
aeHuem Kpuctoda Smenbaxa 11 D0ABIIYIO CEPHIO KOHLIEPTOB Ha MY-
abKasbHOM ecTuBane B Bepore, Ona aBamabl BaicTynasa va BRC
Proms n AwuUepHCKOM QecTHBaAe ¢ AeANUNUICKMM OPKECTPOM
[eBanaXayaa rop vipasaesuem lepGepta BaomcTeara,

PeryvasipHo BeICTYNaeT C COABHLIMM KOHUepTaMmu B KapHe-
riu-xoaae, Konueprrebay, Mysukdepaiin, bepannckoi duaap-
monnn, Burmop-xoase, Tonhalle 1 Lentpe nagumsix uckyccrs
B bpwccese.

B]’]J\DAE ﬂ)parlr 3ANMCBIBAETCA SKCKAKIZMEBHO Ha ¢JHPMC Wﬁf'”ei'
Classics artist. Ee sanucn yaoctoenst Edison Klassiek Award,
Classic BRIT Award, «3oa010it kKamepToHy» kypHasa Diapason,
Deutsche Schallplattenpreis w ECHO Klassik Award, Oua Tax#e no-
avuuaa npemitio Gramophone 3a 3anucH CKPUITIYHEIX KOHLIEPTOB
2. Koprroapaa u b. bputrena.

Buabae @panr nrpaet Ha ckpunke Kana-Batucta Buaboma pa-
HoTer 1864.

The 2018-19 season will include two extensive European
tours with the Deutsche Symphaonie Orchester Berlin with Raobin
Ticciati and the Orchestre Philharmonigue de Luxembourg with
Gustavo Gimeno, plus engagements with San Francisco Symphany,
Scottish Chamber Orchestra. Bamberger Symphoniker, Leipzig
Gewandhaus Orchester, Frankfurt Radio Symphony Orchestra and
Seoul Philharmonic.

Vilde continues to have a close association with the Salzburg
Festival where she appears regularly as soloist and chamber
musician and returned in 2018 for concerts with the Mozarteum
Orchester with Giovanni Antonini. Other highlights of this summer
have included a return to the Gstaad Festival with the Orchestra
Filarmonica della Scala under Christoph Eschenbach and
an extensive line up of concerts at the Verbier Festival. She has
appeared at the BBC Proms twice and recently returned to the
Lucerne Festival with the Leipzig Gewandhaus Orchester under
Herbert Blomstedt.

A keen chamber musician, Vilde regularly appears at festivals
in Rheingau, Lockenhaus, George Enescu Festival and the Prague
Spring Music Festival, She appears regularly in recital at the
Carnegie Hall, Concertgebouw, Vienna Musikverein, Philharmonie
Berlin, Wigmare Hall, Tonhalle Zurich and the Bozar in Brussels,
as well as part of the Vancouver Recital Series, Boston Celebrity
Serjes and San Francisco Performances. Vilde Frang is an exclusive
Warner Classics artist and her recordings have received numerous
awards. She is the recipient of the Edison Kiassiek Award, Classic
BRIT Award, "Diapason d'Or" by Diapason Magazine, Deutsche
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Schallplattenp
a Gramophone Award in the Concerto category for her recording
of Korngold's Violin Concerto and Britten’s Violin Concerto. Born
in Norway, Vilde was engaged by Mariss Jansons at the age of twelve
to debut with Oslo Philharmonic Orchestra.

She studied at Barratt Due Musikkinstitutt in Oslo, with Kolja
Blacher at Musikhochschule Hamburg and Ana Chumachenco

at the Kronberg Academy. She has also worked with Mitsuko
Uchida as a Borletti-Buitoni Trust Fellowship winner 2007, and
was a scholarship-holder 2003-2009 in the Anne-Sophie Mutter
Foundation.

Vilde Frang performs on a Jean-Baptiste Vuillaume from 1864.
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XYNOXeCTBEHHLIR PYKOBOLUTENE,

Mpe3naeHT DoHAA KYNLTYPHLIX

W rymMaruTapHsix nporpamm M. 1. PocTponoeuya —
IACMYXEHHLIA feATens CKycCeTB Poccuiickod denepaumu
Onera PocTponoeusy

VecnonHuTenkHeid aMpekTop
3nuco Malcypagae

KoopaouHaTop npoekTa
Hatanes MeeHckan

XYLOXECTBEHHbLIA PeaakTop
Anekcanap Manayk

Mpecc-ueHTp
Napwca Cnecapega

KoopauHaTtopel no MexXAyHaAPOAHLIM CBA3AM
HaTtanes 3nuaea

AHApen AseplnH

AnekcaHap ®ununnoe

KOOI:IJJ,HH&TOpr Nno opraHn3auMoHHO-TBOPYECKM BONpOCam
MapuHa lerewnaze
Bagwm TbiH4epoB

KoopauHaTopsl Mo agMUHWCTPAaTUBHEIM BONpocam
Enena Pygakosa

Enexa Kawypoea

AHapen Cemax

AHapen OyawH

KoopauHaTopst no duHAHCOBEIM BONPOCAM
QOnbra Taw
ApvHa Koparokosa

KoopauHaTopbl N0 PUAWHECKO-A0r0B0PHbIM BONPOCAM
Onbra floauHckan

Anpipein AseplumH

Anekcannp Bakartos

KoopauHaTtop Mo TeXHUMHEeCKMM Bonpocam
KOHCTaHTMH PoxKoB

Hap 6yxkneTtom pabotanu:
Napuca Cnecapesa
Anekcaxap Manayk
Anekcangp ®ununnos
MpuHa Bonkoea

OuaaiiH
Anekcangp Mangyx
ExkatepwnHa bapaHoga
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